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ANCIENT ARMENIA 


Armenia is the region lying to the east of the bulge of the Euphrates; to the north it is bounded by the 
Caucasus mountains and to the south by the Tigris valley and the hills of Kurdistan. This high tableland, 
which has an average altitude of 1500 meters, is dominated by volcanic cones the highest of which are, to the 
north, Mount Ararat (5205 meters) and Mount Alagoz (Aragads). Rising to the west is the Bingol dagh, 
where the Arax has its source, while to the south lie Mount Sipan and the Nimrud dagh. The severe beauty 
of the land is matched by a harsh climate; but after the long rigorous winter months, nature comes suddenly 
and gloriously into her own again, particularly in the plain of Ararat, the valley of the Arax and around Lake 
Van. Here vineyards and cereals are cultivated, and fruit trees—in particular the apricot tree, which is native 
to the country—are plentiful. 

The earliest references to the inhabitants of these regions are found on Hittite tablets dating from the 
fourteenth century B.C., which recount the battles waged in the region of the Euphrates’ upper course 
against the kinglets of Hayasa and the neighbouring tribes of Azzi. In the thirteenth and twelfth centuries B.C., 
the Assyrians warred with the people of Nairi, dwelling south of Lake Van, and an inscription of Sargon I 
(980-948 B.C.) mentions the tribes of Shubria, to the west of Lake Van, and of Armeni, among those sub¬ 
jugated by him. 

During this period, a much larger population group was taking shape. For a time it was to become—once 
established as a kingdom (Urartu) with its capital at Tushpa on the east bank of Lake Van—the rival of 
Assyria. By the time it had reached its apogee in the eighth century B.C., Urartu was the most extensive 
state of Western Asia. It covered the entire Armenian plateau as far east as Lake Urmia and controlled all 
the lands as far as Northern Syria. The Urartians founded many cities, including several in the plain of 
Ararat. The excavations carried out at Karmir-blur and Arin-berd, on the outskirts of Erevan, and at Armavir 
in the valley of the Araxes, led to the identification of the sites of the Urartian cities of Erebuni (whose name 
survives in the modern Erevan), Teishebaini and Argishtihinili. The impressive ruins of the Urartian build¬ 
ings were laid bare, and a considerable number of bronze objects were also found. The seventh century marks 
the beginning of the kingdom’s decline. Weakened by the Assyrian wars and by the raids of the Scythians 
and the Cimmerians, Urartu was unable to hold out against the Medes, who occupied the country at the end 
of the sixth century. In 546 B.C., they were in turn defeated by the Achaemenid Persians. 

By this time, the tribes of Hayasa-Azzi and of Armeni-Shubria had, it would seem, penetrated deeper, 
and in greater numbers, into the territories of the Urartian kingdom; little by little they merged with the 
Urartians, a people of Hurrite origin, and imposed Armenian—an Indo-European language—upon them. 
Thereafter the name of Urartu appears but rarely in inscriptions, being little by little superseded by Armenia. 
In the trilingual inscription of Behistun, for example, which recounts the victories of Darius the Great over the 
rebels in 521-520 B.C., whereas the Akkadian version bears the word Urashtu (Urartu), the Iranian and Ela¬ 
mite texts refer to Armina and Kharmin(u)ia. Hecataeus of Miletus, a geographer and historian living at the 
time of the Median wars, and Herodotus and Xenophon after him, also speak of the Armenoi and their country, 
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Armenia. It was these terms that prevailed, except among the Armenians, who call themselves Hayk’ and 
their country Hayastan. In the legend recorded by the Armenian historian Moses of Khoren, Hayk, descendant 
of Japheth son of Noah, is the eponymous ancestor of Armenia. According to recent studies, the name Hayk 



derives from that of the peoples of Hayasa, while Armenia derives from the Armeni-Shubria grouping. 

The first satrap of Armenia, appointed by the Achaemenid Persians, was Orontes (Ervand in the Armenian 
texts), of whom Xenophon speaks in the Anabasis. This office seems to have been hereditary, as the successors 


3. Gold medallion found at Armavir. Second to first century B.C. 
-< 2. Statuette found at Artashat. Second to first century B.C. 
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4. Rhyton found at Arin-berd. Third century B.C. 
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of Orontes I were all members of the same family. The Orontids assumed the title of king after the victories 
of Alexander the Great, and ruled the country until c. 200 B.C., sometimes under the suzerainty of the 
Seleucids. The revolt of Artaxias (Artashes) put an end to their reign. 1 Appointed strategus by Antiochus III, 
Artaxias took advantage of Antiochus’ defeat in the battle of Magnesia in 190 B.C. to proclaim himself king. 

The reign of Tigran II (95-56 B.C.) was the most brilliant period in the history of the Artaxiad dynasty; 
his vast empire stretched from the Caspian Sea to the Mediterranean and from the Caucasus to Palestine 
and Cilicia. Rome, temporarily weakened by internal strife and the Pontic wars, did not react at once but 
in 69 B.C. Lucullus seized Tigranocerta, the Armenian capital that had been newly established on the site 
now occupied by Mayafarkin, and Tigran was forced to surrender most of his conquests. From that time on 
Rome was master, and Armenia was reduced to the rank of buffer state between the Romans and the Parthians. 
After the death of the last Artaxiad in the year A.D. 1, foreign kings were imposed on the country until a more 
stable situation was created in A.D. 60 by bringing Trdat, brother of the Parthian king Vologases, to the 
throne. Favourably received by the Armenians, he was recognized shortly after by Rome. 

Examples of the art of this period are extremely rare. None of the monuments of the ancient capitals— 
Armavir, Ervandashat, Tigranocerta and Artashat—has survived; all the pagan temples have been destroyed. 
A few pieces of sculpture, most of which have come to light over the past few years, provide an insight into 
the predominant trends. At Arin-berd (Erebuni), the walls and bases of the columns of an Achaemenidian 
hypostyle, and the remains of a fire temple have been unearthed. Three silver rhytons differ from those in 
the British Museum and the Louvre, discovered earlier in Erzinjan (formerly Erez), the tips of which are 
adorned with a winged ibex. 2 The extremity of one of these newly discovered specimens is in the shape of a 
horseman (fig. 1). He is wearing a high round cap (or helmet) adorned on each side with an eagle with 
outspread wings. Stripes, embellished with chevrons, are engraved on the sleeves of his cloak, which reaches 
to just below the knee, and lines forming a pattern of lozenges with dots at the centers decorate his narrow 
trousers. A knife in its sheath is attached to his belt. Ibexes seated face to face adorn the saddle blanket, which 
has a marled fringe, and a long chain encircles the horse’s chest. The rider’s costume resembles that of the 
Medes as represented on the frieze at Persepolis, and the saddle blanket brings to mind one of the Persian 
rugs found at Pazirik. 3 

The second, smaller rhyton is shaped like a goblet and is adorned with several figures in relief (fig. 4). 
In the centre is the figure of a seated man; on his left, a servant is offering him a cup, while on his right, a 
musician is playing a double flute. Figures border the top of many of the ivory rhytons found at Nyssa, the 
first Parthian capital. 4 However, in their style as well as in their iconography, the figures on these objects, 
which date from the second century B.C., are Greek, whereas those on the Arin-berd rhytons are Iranian. 
This is therefore the earliest known example of a rhyton with a figured border. The third Arin-berd rhyton 
ends in the protome of a horse. These rhytons may have been imported, but other objects Persian in style, 
such as the gold breast plate found in Armenia, were certainly made in Armenia itself; a spectrum analysis 
shows that this gold came from the mines at Zod on the east bank of Lake Sevan. 5 

The pantheon of pagan Armenia was identical to that of Iran. With the coming of the Seleucids, a fusion 
occurred similar to that which took place in other eastern countries: the Greek gods were assimilated to the 
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Tuff-stone head found 





Iranian gods. Greek influence persisted in Armenia, as elsewhere, well after the disappearance of the Seleucids. 
Tigran II had a Greek theatre built at Tigranocerta and invited Greek orators to his court. Plutarch relates 
that, when the head of Crassus was brought to Armenia where Artavasd II, son of Tigran, was celebrating 
the marriage of his sister, Euripides’ Bacchae was being performed, and he adds that Artavasd was so well 
versed in Greek that he had written tragedies, speeches and stories in that language, some of which were 
still known in Plutarch’s time. 6 Statues had been imported from Greece and the Greek cities of Asia Minor 
to adorn the Armenian temples. The head of a goddess, found at Erzinjan, 7 now in the British Museum, is 
a Greek work and undoubtedly comes from the temple of Anahita at Erez (Erzinjan), her principal sanctuary. 




6. Tetradrachm of Tigran II, 95-56 B.C. 


The beautiful marble statuette from Artashat 8 is also Greek (fig. 2). Despite its mutilation, the slight bend 
of the body, the tunic’s revealing transparency, which suggests more than it conceals, and the drape of the 
cloak, make this statuette akin to Greek sculpture of the second to first century B.C. In other cases, the frontal 
position and stylized folds of the garments betray them to be the work of craftsmen copying classical sculptures. 
Two cases in point are the terra-cotta group of a veiled and seated woman with a nude child beside her 
resting its head on her breast, 9 and the gold medallions found at Armavir, showing the bust of a woman with 
a child’s head resting on her breast (fig. 3). Stylization is carried to the extreme in the tuff-stone heads 
discovered at Dvin and other sites (fig. 5). The tall head-dress is reminiscent of the royal tiara, but does 
not have its distinguishing features. 
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7. Sea gods (detail). Pavement mosaic of the baths of Garni. Third century. 
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8. Temple of Garni. First century. 


Coins minted under Armenia’s Artaxiad rulers have preserved the complete set of their portraits from 189 
to the year 1 B.C. The king, beardless, with the exception of Tigran III and Tigran IV, is always shown in 
profile. He wears the tall five-pointed Armenian tiara with lappet and fanons, adorned with a star and two 
eagles (fig. 6). The inscriptions are always in Greek, and the subjects represented on the reverse sides are 
borrowed principally from classical tradition: Zeus, Athena, Nike, for example, or else the Tyche, copied 
from the famous statue created by Eutychides for Antioch. On the other hand, a walking horse and the square 
inscription (but still in Greek) on the reverse side of certain coins show Parthian influence. 10 

The temple of Garni is the only pagan monument extant in Armenia. It was used as a summer residence 
by the sister of Trdat III, which would seem to explain why it was not destroyed like all other pagan monu¬ 
ments. It collapsed as a result of the earthquake of 1679 an d was entirely reconstructed only recently. 11 It is a 
peripteral Ionic temple raised on a high platform (fig. 8). The nine tiers which extend across the entire 
width of the facade are bounded on each side by pedestals, each supporting a telamon in a half-kneeling 
position. This building dates from the second half of the first century A.D., and has been compared with the 
type of structure exemplified in the temples of Termes and Sagalas in Pisidia. The sculpture of the capitals, 
architraves, cornices and caissons shows a wide variety of acanthus friezes, with here and there pomegranates, 
laurel or walnut leaves, and a lion’s head at the centre of the scroll. 

Approximately fifty meters north-west of the temple, four bathing rooms were unearthed; the consi¬ 
derably damaged vestibule is covered with a mosaic pavement which probably dates from the second half 
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of the third century A.D. 12 Half length allegorical Ocean and Sea figures, of which only the tops of the heads 
remain, occupy a square frame at the center of the mosaic; above their heads the Greek inscription, “We 
have worked and received nothing”, may be read. All around the central square, on a blue-green background, 
naiads, watergods and other mythological figures are portrayed, some riding dolphins; fish and sea monsters 
swim in the water (fig. 7). The faces, a feature of which is their large eyes, are typically Armenian; the 
bodies, except for the legs, are in a strictly frontal position, the nudes are summarily expressed, the drapery 
highly stylized. Judging by the fact that all the inscriptions are written in Greek, the remote model must have 
come from a Syrian city such as Antioch or Apamea, but the late classical sytle was radically changed, much 
more so than in other eastern works of the period such as the mosaics of the palace of Shapur at Bishapur. 

The period that has just been examined constituted the formative phase of Armenian art. Despite dis¬ 
coveries made during excavations carried out over the past few years, not enough art works have yet come 
to light to give a precise idea as to the development of the forms, or of those that are specifically Armenian. 
Running parallel with the Iranian, Achaemenid and Parthian influences, a strong Hellenistic trend persisted 
long after the Seleucids had disappeared from the stage of history. Rome does not seem to have played any 
part in the development of art; as has just been pointed out the inscriptions on the Garni mosaic, dating 
from the third century, were still Greek. Recent studies refer to links between Urartian and Armenian art, 
but their existence does not seem to me to have been convincingly demonstrated, except perhaps in the case 
of certain construction techniques. 



CHRISTIAN ARMENIA 


ARCHITECTURE 


In the year A.D. 298, a forty years’ truce established between Rome and Iran ensured, for a brief period 
at least, the independence and security of Armenia. The Iranian troups withdrew and Trdat III, who had 
sought refuge in the Empire, was brought to the throne by the victorious Romans. Trdat, and his son Khosrov 
after him, put these years of peace to good use rebuilding the country and restoring its economy. Armenia had 
once again become the neutral zone traversed by caravan routes, where trade between its two powerful neigh¬ 
bours took place; thus little by little prosperity returned. Trdat rebuilt the city of Artashat, abandoned some 
time before in favour of Vagharshapat, but as the climate at Artashat had become unhealthy, a new capital 
was built on a nearby hill, at Dvin. 

The outstanding feature of this period in Armenian history is the establishment of Christianity as the 
state religion. Tradition has it that the Gospel had been preached there by the Apostle Bartholomew and by 
Thaddeus, one of the Seventy; the existence of a steadily growing nucleus of Christians is certified by both 
Armenian and foreign sources. The story of the triumph of Christianity, as recounted by the historian Agath- 
angelos, can be summarized as follows. During a visit to the temple of the goddess Anahita, Trdat III learned 
that his servant was a Christian and, what is more, son of the Parthian regicide Anak. After having subjected 
Gregory to agonizing torture, Trdat had him cast into an underground pit where he remained imprisoned 
for fifteen years. During this time a group of Christian virgins under the guidance of the Abbess Gayane 
arrived at Vagharshapat. Trdat fell in love with the virgin called Hrip’sime who, having refused to accede to 
his wishes, was put to death along with all of her companions. As a result of this deed, Trdat became a prey 
to attacks of lycanthropy and was cured only when, on the entreaties of his sister, he liberated Gregory. 
Converted by Gregory, thereafter referred to in Armenian history as the Illuminator, Trdat proclaimed 
Christianity the state religion. According to recent studies this proclamation was made in the year A.D. 314, 
and not A.D. 301 as was formerly believed; the fact remains that Armenia was the first Christian state, since 
the edict issued by Emperor Constantine in A.D. 313 was simply an act of tolerance. 

The role played by the Church throughout Armenia’s turbulent history cannot be sufficiently stressed. 
Bulwark of Armenian language and culture, a rallying point for the scattered elements of the population, the 
Church was also one of the centers of resistance against all attempts at fusion or absorption. This soon became 
clear when, after the war that had flared up between Byzantium, heir to Rome, and Iran, peace was restored 
at the expense of the Armenians. The treaty of A.D. 387 divided the country on a line which ran from Erzerum 
in the north to Martyropolis (Mayafarkin) in the south. As a consequence, the greater part of historical 
Armenia became an Iranian dependency and remained so until a second division, in A.D. 591, favoured 
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9. Ashtarak. The Basilica known as Dsiranavor. 548-557. 


Byzantium. This time the demarcation line followed the Azat river and, running to the west of Dvin and 
Maku, stopped at Lake Van. The Catholicos residing at Dvin was, in a sense, the connecting link between 
the Armenians, divided and subjugated by two powerful states which, despite the treaty, remained enemies. 
Byzantium’s attempt to weaken the influence of the Catholicos by creating an anti-see at Avan in A.D. 590 
had no lasting consequences. 

Without entering into a detailed account of historical events, it is necessary to draw attention to certain 
factors which will be of help in understanding the important artistic development during this period and, 
above all, that of the religious architecture of Persarmenia. The feudal organization of this region was not 
suppressed by the Sassanid rulers. The chiefs, the nakharars , retained most of their privileges; they continued 
to levy their own cavalry, and governors were frequently chosen from among the great feudal lords. Con¬ 
sequently they were able, with the support of the Church, to mount armed resistance time and time again to 
Persian attempts to impose the Mazdean religion. It was a long hard struggle. At the battle of Avarayr, on 
26 May 451, Armenian troops led by Vardan Mamikonian were defeated, crushed by infinitely greater numbers. 
But this defeat did not put an end to the resistance, and in A.D. 481 the Armenians revolted again. Armed 
conflict continued for three years. The Persians, who had sustained great losses in their war against the Huns, 
thought it best to come to an agreement. The feudal rights and possessions of the nakharars were restored 
to them, Vahan Mamikonian was appointed governor of the country, and Dvin once again became the 
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io. Ashtarak. The Basilica known as Dsiranavor. 548-557. 


patriarchal see. Moreover, the Persians recognized Christianity as the official religion of the country, and 
pledged to end persecution. It is against this background of relative independence and religious fervour, 
reinforced by the invention of the Armenian alphabet which allowed the Holy Scriptures to be translated 
and the services celebrated in Armenian, that the great artistic activity of this period took place, and spread 
to Byzantine Armenia after the division of 591. 

The earliest Christian edifice extant in Armenia is the mausoleum in the village of Aghts on the slopes 
of Mount Aragads. It is here that the bones of the Arsacid kings, which were carried off by the Persians and 
recovered by the Armenians in A.D. 346, were laid to rest. 1 The upper level is in ruins; a staircase leads to 
the crypt which is a vaulted chamber with two lateral arcosolia and a horseshoe apse. The neighbouring chapel 
probably dates from the fourth century as well: like the mausoleum, the rectangular chamber is vaulted and 
has an apse at the far end. There are also other types of funerary monuments, for instance at Aghudi where 
two vaulted mausoleums are carved out of the mountain side; an aedicule composed of two superimposed 
arcades flanked by two pillars rises from a platform. 2 The image of a two-storied mausoleum shaped like a 
tower survives in one of the low reliefs adorning the east face of the south stele at Odzun (fig. 38). This 
sculpture was believed to represent the original martyrium of Saint Hrip’sime partially destroyed during 
construction of the church of Saint Hrip’sime in the seventh century. 3 The precise identity of the monument 
is not as important as its actual physical appearance, recent excavations having revealed the existence of pagan 
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tombs shaped like towers. In the village of P’arak’ar, situated on the road running from Erevan to Etchmiadzin, 
the walls of a tower have been exposed to a height of i m to i m 20; at the bottom of these walls bones were 
found. 4 The most recent of the Armenian and Roman coins discovered there date from the years 48-43 B.C., 
which gives a terminus a quo for the tower. The discovery of this funerary monument, which is linked to a 
succession of similar structures in Iran, and more particularly to those in Syria, is of the greatest importance 
to the study of nascent Christian Armenian architecture, since this is the first time that it has been possible 
to refer back to an earlier example on Armenian soil. 

All Armenian churches are constructed in tuff-stone, yellow, red, rose or gray, some of it very dark. 
Successive layers of tuff-stone conglomerate were poured between facings of rectangular stones assembled 



11. Ptghni. Church. Sixth century. 

12. Ptghni. South facade: Christ and apostles; donors. >■ 


without mortar; only the corner stones are monolithic. In order to reduce the weight, the stones used in the 
upper courses were often smaller than those below. To avoid shifting due to the earth tremors so frequent 
in these regions, the builders occasionally varied the height of the stones in a single row. This, together with 
the use of tuff-stone of different colours, softens the severe appearance of the facades, as Armenian churches 
are, on the whole, fairly austere monuments, especially those dating from the first centuries of the Christian 
era. The simple exterior contours do not always reveal the complexity of the interior plan. The architects 
sought an impression of massiveness which often gives buildings of modest size a monumental appearance. 
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i3- T’alish (Arutj). Church. 661-682. 
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i4- Mren. Cathedral. 629-640. The dome. 


The earliest churches are basilicas with a single nave whose vault rests directly on the walls; this vault 
is sometimes reinforced by arch bands rising from the pilasters. There is never a transept; the semicircular 
or horseshoe apse rarely forms a projection, and there are sometimes one or two small lateral rooms. As early 
as the fourth century, construction of basilicas with an aisle on either side of the nave had begun, particularly 
for the largest establishments. According to archeological finds of the past few years, the first cathedral of 
Etchmiadzin was one of these. The church of K’asagh is also believed to date from the fourth century; it was 
altered in the following century, but without any noticeable change in the original plan. 5 The aisles of fifth 
and sixth century basilicas are often very narrow and almost as high as the nave. The latter is not directly 
lighted as, with few exceptions, a single canted roof covers all three divisions. The shape and number of the 
bays vary: they are multiple and lop-sided at Dvin and Dsidsernavank’, and square elsewhere; in the latter 
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i6. Odzun. Church. 
Sixth to 

SEVENTH CENTURY. 









case there are only four. The pillars of the nave are T shaped; pilasters project from the lower walls. The 
apse, occasionally salient, is usually flanked by two rectangular rooms. 

The church of Dsiranavor at Ashtarak, which was probably founded by the Catholicos Nerses II (548— 
557), belongs to this second group of basilicas with three aisles, and four bays (figs. 9 and 10). The horseshoe 
apse and the two rectangular rooms, each with a single window, are contained within a rectilinear wall. Only 
two of the massive south pillars remain, and close to the west wall the beginnings of the vault are still visible; 
however, this church is still very impressive despite its ravaged state. The west wall is unbroken, the entrance 



17. T’alin. Saint Mary. Seventh century. 


32 






18. T’alin. Cathedral. Seventh century. 


being situated in the middle of the south facade. At a much later date the church was transformed into a 
fortress and the exterior walls doubled. 

The great basilica at Ereruk, now mostly in ruins, must have been one of the largest buildings constructed 
during this period. It is also the one that poses the greatest number of problems. In a work devoted to Arme¬ 
nian art in general, it is impossible to conduct a discussion of them all; we will confine ourselves to the most 
significant. The first question concerns the roof of the nave which was higher than the two aisles; was this 
nave vaulted or, in contradistinction to all other Armenian structures of this type, covered by a wooden roof 
like the Syrian churches? The second question concerns the two large rectangular west rooms projecting out 
from the walls of the church, whose interior walls alone are aligned with those of the aisles. Here again it is 
necessary to establish whether these west rooms, no other example of which is known to exist in Armenia, 
date from the same period as the rest of the building, or whether they are the result of foreign influence. 6 

Problems relating to the construction of a cupola, to the adaptation of its circular base to a square plan, 
and the means of ensuring a durable equilibrium by neutralizing the thrusts, were fundamental to the work 
of the Armenian architects. Their experiments had already begun in the fifth century; the massive pillars 
of the cathedral of Etchmiadzin, founded by Vahan Mamikonian shortly after the year A.D. 480, and the 
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VIII. T’ai.in, cathedral 

IX. Aght’amar 
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vaults rising from them, preserved beneath the present structure, show that they were built to support the 
weight of a stone cupola. 

The church of Ptghni, probably dating from the first half of the sixth century, and the church of T’alish 
(Arutj), founded by Grigor Mamikonian (A.D. 661-682), exemplify the domed longitudinal chamber 
(figs. 11—13). Four powerful pilasters, linked by lofty arches, define the central square. This square was 
covered by a cupola supported by the east and west vaults and the north and south arches. The cupola of 
both churches has collapsed; at Ptghni there remains only one of the pendentives by which the transfer from 
the square to the drum was effected; at T’alish the four pendentives between the vaults and the first course 
of masonry of the circular drum can still be seen. From the exterior, the church at T’alish could be mistaken 
for a cruciform structure, since the canted roof of the vaults and lateral arches is higher than the lean-to roof 
covering the sections between the pilasters and the east and west walls (fig. 13). Arches covered with 
decorative motifs crown the numerous windows and dihedral niches between the apse and the lateral chambers. 
The apse not being salient, the lateral windows open directly on the angle niches; the decorative effect of 
straight and curvilinear lines, accentuated by the ornate bands, is most striking (fig. 52). 

In the cruciform churches the four pillars do not abut the lateral walls and the thrust of the cupola is 
transferred to them by means of barrel vaults extending from the great arches. At Odzun (vi-vn c.), the 
basilican character predominates because the length of the church is almost twice its width, and the aisles are 
very narrow. The octagonal drum, pierced by four windows, rests on squinches shaped like half-cones (fig. 15); 
the cupola has a conical roof. The church is enclosed on three sides by a porch, pillared on the north and 
south sides, and closed to the west (fig. 16). The cathedral of Mren, 7 built “for the salvation of the souls of 
the Kamsarakans” (c. A.D. 629-640), and the church of Saint Gayane at Vagharshapat (fig. 20), founded by 
the Catholicos Ezr (A.D. 630-641), approach a cruciform plan with equal arms; the aisles are wider than those 
at Odzun, and the cupola is situated almost at the center of the nave. In these two churches the octagonal 
drum, pierced by four windows, rests on four halfcone squinches abutted by the arches, and eight small 
squinches at the summit of the drum ease the transition to the base of the dome. At Mren the dome is 
strengthened by eight ribs terminating in small imposts (fig. 14). 

Considered in terms of its basic design elements, the imposing cathedral of T’alin can be included in this 
same group of buildings; however, the salient north and south apses, situated closer to the east apse than to 
the west wall, give it the appearance of a trefoil. The cylindrical drum of the dome (collapsed) on pendentives 
is supported by the arches. The outside of the church is lavishly decorated (fig. 18). A succession of arches 
frame the windows of the drum. Small arches, with various floral or geometric motifs, crown the other windows 
as well. The stones of different colours, with red and rose predominating, also contribute to the fine appear¬ 
ance of this church. 

Many seventh century churches offer variations of the free-standing cruciform structure, usually with 
equal arms, where the cupola crowns the entire central square; squinches are always used in the transition 
from this square to the base of the drum. At the church of Saint Mary at T’alin, built by Nerseh Apohivab, 
the three arms are hemicycles whose external contour is a rectangular (fig. 17). At the church of Ashtarak, 
called Karmravor (red), and at the church of Saint Stephen at Lmbat (figs. 19, 21), only the apse is hemi- 
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19. Ashtarak. Church known as Karmravor (red). Seventh century. 
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spheric but, here again, the peripheral contour is rectilinear. The interior is lighted by the four windows of 
the apse and an additional four windows set in the octagonal drum. In some of the larger buildings the three 
hemicycles project out from the middle of the walls, the apse and the two lateral rooms falling within a 
rectilinear wall. A case in point is the church of Saint John at Mastara. The dedication engraved above the 
window in the west facade (fig. 22) is not dated, but reference to Theodore, Bishop of Gnunik’, would seem 
to situate its founding at about the middle of the seventh century.* The interior, entirely covered by a large 



20. Vagharshapat. Saint Gayane. 630-641. 


dome, is most impressive. The drum, abutted by the vaults of the hemicycles and the apse, and by the 
arches forming right angles with the walls, is constructed in an unconventional manner. Inside the eight 
squinches situated at the angles of the octagon, the architect has inserted eight smaller squinches, to create a 
sixteen-sided polygon from which the sixteen sections of the drum rise in an unbroken movement to the dome. 
Like the dome at Mren, it is reinforced with ribs, but in this case there are twelve. Seen from the exterior, the 
tall drum gives the church an appearance of massiveness. 
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Excavations show that at least the essential components of the cathedral of Etchmiadzin, altered more 
than once, have kept the shape of the original church, restored in the seventh century by the Catholicoses 
Komitas and Nerses III. The plan is a quatrefoil within a square, with a rectangular room on either side of 
the apse; the centrally located cupola is supported by four pillars. This plan, visible at the interior, is masked 
from exterior view by the addition of a porch; moreover, the cupola and part of the walls were modified at a 
later date (fig. 25). 

The examples we have just seen show how varied the plans of domed structures with a central plan were. 
The church of Saint Hrips’ime at Vagharshapat, one of the best examples, is typical of the Caucasus region, 
and Armenian and Georgian buildings provide different variations of it. 9 This church, built in A.D. 618 by 
Catholicos Komitas on the site of the original martyrium consecrated to the saint, is a quatrefoil with three- 
quarter circle angle niches and four rectangular rooms communicating with them. Eight squinches and 
sixteen smaller ones facilitate the transition to the base of the cylindrical drum on which rests the dome (fig. 22) 
reinforced by ribs and adorned with a succession of circles (fig. 23). The spacious, well lighted interior is at 
once very sober and very graceful. This sobriety also prevails at the exterior (fig. 24). The rectilinear contour 
is broken only by the niches at each side of the four hemicycles. Very soon after it was built, the walls of the 
apse were pierced with two supplementary windows. According to A. Eremian, this modification—three 
windows instead of one—results from Byzantine influence, more precisely the ideas prevalent in the period 
during which the Armenian church, or at least its leaders, adhered to the Chalcedonian doctrine. 10 

The plan of Saint Hrip’sime was repeated, with slight alterations, in other buildings of the same period. 
The one most closely related to it is the church of the Mother of God at Ardsuaber, to the north of Lake 
Van: this church was the subject of a recent study by M. Thierry. 11 The only important difference is that 
the rooms on the west side of the church did not communicate with the nave but, in this case, opened outward. 
Apart from the church at Soradir, to be examined later, the only building in the southern part of Armenia 
contemporary in style to Saint Hrip’sime, is the church at Ardsuaber; it thereby constitutes evidence of the 
area of diffusion of this plan. Of all the variants of the Saint Hrip’sime plan, the church built at Avan by the 
anticatholicos Hohannes (590-611) would certainly be the most interesting if T. Marut’ian’s theory that 
the circular corner rooms were also domed proved correct; it would then be the first example of a church 
with five cupolas. 12 The rectilinear perimeter of this church masks the interior divisions. These would only 
have been visible in the shape of the roof which has collapsed. 

The Catholicoses were just as active as were the influential members of the clergy in endowing the country 
with beautiful churches. It was undoubtedly Nerses III who pursued this activity most diligently, winning 
for himself the historical appellation “the Builder”. Shortly after his election in A.D. 641 he ordered the 
restoration of the church of Saint Sargis at Dvin burned during the first Arab incursion, and there he buried 
the bones of the Armenians killed in the battle. He also built a church on the site of the pit, Khor Virap , 
where Saint Gregory the Illuminator had been imprisoned at the command of King Trdat. 13 His name has 
been associated with the construction of the circular quatrefoil church with angle chambers whose ruins lie 
to the west of the temple of Garni. 14 According to a biography by the Georgian monk, Gregory of Khanzt’a, 
Nerses had built a church at Ishkhan, his native town. 15 Of these numerous churches, indeed of all those 
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21. Lmbat. 

Saint Stephen. 
Seventh century. 
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22. Mastara. Saint John. Seventh century. 


built in the seventh century, the most elaborate was undoubtedly Zvart’nots (A.D. 643-652), dedicated by 
Nerses to the angels of heaven. The historian Sebeos relates that “Nerses conceived the idea of building 
himself a dwelling near to the holy churches of the city of Vagharshapat, on the road where, according to 
tradition, King Trdat went to meet Saint Gregory. There he also built a church dedicated to the angels of 
heaven, the heavenly hosts who had appeared to Saint Gregory in a dream. He built the church with high 
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defensive walls and all sorts of wondrous works worthy of the divine honour to which he consecrated them”. 16 
Of this church there remain only a portion of the lower courses of the walls, pillars, fragments of columns, 
a few capitals and many fragments of the sculpture (fig. 26). On the basis of these elements, and by com¬ 
parison with the church of Saint Gregory of Ani, built by Gagik I, reconstructions have been proposed, 
first by T. T’oramanian, and more recently by T. Marut’ian and by S. Kh. Mnatsakanian, who has devoted 
a very substantial study to this building and others similar to it. I have adopted the reconstruction proposed 
by the latter. 17 The church, raised on an artificial hillock, was a quatrefoil with huge pillars, situated at the 
interior of a circular ambulatory. The wall of the east hemicycle was a solid mass; the three others, clerestoried 
and set with six columns each, gave on to the ambulatory. A chancel was situated in front of the altar and 
an ambo occupied the center of the church. A rectangular room was annexed to the east side of the ambulatory. 
The cupola, set on pendentives, was supported by the arches which connected the four massive pillars and 
which were abutted by the vaults of the hemicycles; these semidomes were expressed at the exterior, and 
part of their weight was borne by the ambulatory abutting their bases. The exterior, particularly the ambula¬ 
tory, was lavishly decorated; the spandrels of the twin-columned blind arcade were adorned with diverse 
motifs which we will examine later. Tesseras, and part of a mosaic found during the excavation work, suggest 
that the interior decoration was equally sumptuous. It would be interesting to know something of the religious 
ceremonies that took place there, and which were undoubtedly occasions of great pomp and circumstance 
when presided over by the Catholicos. However, they have never been recorded, and only a few rare texts 
allow us an insight into the lavish priestly raiments. Speaking of the patriarchal treasure existing at the time of 
Catholicos Movses II (A.D. 574-604), the historian Ukhtanes mentions a stole “of silk cloth, adorned with 
precious stones, brocaded with gold and threaded with pearls... the garments of linen or with a background 
of purple... the glittering tunics, richly trimmed, of brocade, silk or purple... of every hue, covered with a 
variety of flowers gracefully fashioned”. 18 

Many sanctuaries, quatrefoils with an ambulatory, and a cupola covering the central space, were built 
both in the East and the West during the fourth and fifth centuries. We will make a rapid examination of the 
most important Eastern structures anterior to Zvart’nots, in an effort to discover what features they have in 
common, and what it is that makes Zvart’nots unique. At the shrine of Seleucia at Pieria, the port of Antioch, 
built before the earthquake of A.D. 526, the four hemicycles are clerestoried, and the circular wall of the 
ambulatory is broken in four places by the right angle walls, which repeat on a larger scale the L shaped 
pillars of the hemicycles. The apse of this sanctuary protruded considerably. The church of Apamaea was 
based on the same plan, differing only in that the pillars at the angles of the four hemicycles were stouter, 
and the east hemicycle was not clerestoried. The great church at Bosra, consecrated to Saint Sergius, Saint 
Bacchus and Saint Leontius (A.D. 512-513), is a square with three salient apses; four apses form a circle 
within this square and the clerestoried tetraconch is situated at the center. At Saint Sergius of Rosafa- 
Sergiopolis, the east-west axis is considerably longer; the perimeter of the sanctuary of the Virgin at Amida 
retains the quatrefoil shape except for the east wall where the apse forms a large projection. 19 

It is clear that while the architect of Zvart’nots kept the distinctive features of this type of building, he 
altered them considerably to create a building at once more unified and more harmonious. There is, moreover, 
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24. Vagharshapat. Saint Hrip’sime. Seventh century. South-west facade. 
■< 23. Vagharshapat. Saint Hrip’sime. Seventh century. The dome. 


one fundamental difference from the Syrian and Mesopotamian churches; judging by the base of the pillars, 
all that remains, these all had a wooden cupola—with the possible exception of the church of Apamaea—while 
the dome of Zvart’nots was of stone. Because of this the equilibrium was entirely modified, and Zvart’nots 
reveals itself to be a unique creation no matter what the sources of inspiration may have been. The church 
built by Nerses III at Ishkhan was rebuilt in the ninth century after the Georgian conquest of Taik’ province, 
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25. Etchmiadzin. Cathedral. The south-west facade with bell tower built in 1658. 


and the columned east hemicycle is probably the only remaining vestige from the original church. All that 
survives of the church at Garni mentioned earlier is the foundation: it was a quatrefoil with four lateral rooms 
falling within a circle. The design of later Caucasian churches, that of Bana, near Ishkan, and of Lakit in 
Azerbaijan, was obviously inspired by Zvart’nots. 

The study of Armenian architecture made substantial headway during the first decades of the twentieth 
century. Western scholars had already become acquainted with certain monuments through the reports, 
descriptions and accounts of nineteenth century French and English travelers, and in 1899 Auguste Choisy 
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undertook for the first time a critical analysis in his book Histoire de VArchitecture. While treating the Armenian 
churches as examples of Byzantine architecture, Choisy nonetheless brought into relief the forms and methods 
of construction characteristic of Armenian architecture, and he suggested that the latter may have influenced 
Balkan architecture, especially that of Serbia. This influence was given closer consideration by G. Millet in 
his study I’Ecole grecque dans Varchitecture byzantine , published in 1916. By this time, the excavations at Ani, 
carried out in two stages (1892-93 and 1904-17), and numerous articles, particularly those by N. Marr, had 
called attention to monuments about which little or nothing was known. During this same period, the Arme¬ 
nian architect T. T’oramanian was systematically exploring and studying his country’s artistic heritage, but 
these studies, published in Armenian journals, 20 had remained inaccessible to western scholars. The first to 
make use of them was J. Strzygowski, whom T’oramanian accompanied in his two scientific expeditions. The 
profound effect of Strzygowski’s monumental work Die Baukunst der Armenier und Europa (Vienna, 1918) 
was due as much to its scope as to the boldness of the ideas contained in it, and Armenian architecture has 
since then been included in every study devoted to the art of the Christian East, and even in those dealing 
with Western architecture of the late Middle Ages. If some of Strzygowski’s conclusions are still disputed 
and others, notably those relating to the extension of Armenian influence to Renaissance Italy, rejected 
entirely, the fact remains that his work is still the indispensable source book for any study of Armenian 
architecture. 

The scope of these studies has broadened considerably since the last war. In Soviet Armenia, archeological 
excavations, particularly those at Dvin, Garni and Etchmiadzin, have brought to light the foundations of a 
number of fifth to seventh century structures and, as was seen earlier, they have made it possible to recognize 
the original plan of certain churches. Work directed by the Committee for the Preservation of Historical 
Monuments has not only salvaged and restored—sometimes too fastidiously—the important churches, but 
helped to achieve a better knowledge of the building techniques. The Russian and Armenian scholars have 
published general studies, as well as numerous monographs, on particular churches, on all of the monuments 
in a given region, such as Siunik’, on the building techniques used in constructing the porches, and on 
categories such as the caravanserai and the bridges. Four volumes of the Corpus of Inscriptions have already 
been published, and the inscriptions from the buildings of the large monastic communities such as Hohanna- 
vank’, Haghbat and Sanahin, provide precise information for the dating of various edifices. 

Two teams of architects, one under the direction of Professor Geza de Francovich, director of the Art 
Institute at the University of Rome, the other directed by Professor Adriano Alpago-Novello of the School 
of Architecture of Milan Institute of Technology have, for the past few years, undertaken an inventory of 
Armenian architectural monuments. The catalogues from their exhibitions, containing plans and photographs 
and, in those by the group in Rome, preliminary studies and a detailed bibliography as well, are precious 
work aids. 21 Moreover, the members of these two organizations have published bilingual monographs (Italian 
and English) of single monuments or groups of churches of the same architectural type. The buildings dealt 
with in these studies are, for the most part, situated in Soviet Armenia. The studies published by Dr. J.-M. 
Thierry in a series of articles concern the churches located in Turkey, particularly those in the province of 
Vaspurakan. 22 Many of these buildings are in ruins and doomed to disappear completely; this record is thus 
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a significant contribution for the study of the architectural types and the artistic activity in the southern areas 
of Armenia. 



As we pointed out earlier, the most important problems are those relating to structures with a dome and 
a central plan. The theories formulated by G. N. Tchubinashvili, attributing the majority of these churches 
to the ninth and tenth centuries, and claiming that they are clumsy copies of Georgian monuments, has 
found no audience outside of Georgia. 23 Relations between these two neighbouring countries, reinforced by 
historical and religious ties—until Georgia accepted the christologic formula of the Council of Chalcedon— 
were numerous and close, and they continued well after the break between the two churches. The same 
teams sometimes worked in both countries, as is certified by the Armenian signatures engraved on the walls 
of several Georgian churches. The solutions that were hit upon were not always identical; there was a parallel 
development starting, perhaps, from the same given factors, but not necessarily direct borrowing, and certainly 
not slavish copying. 

The shape of a building is related to its function; it is principally from this point of view that A. Grabar 
examined some of the most important Armenian monuments, together with other churches of the Early 
Christian period, in his masterly study, Martyrium, 24 showing the derivation, in many instances, of the 
Christian martyrium from the pagan heroon. It is for this reason that buildings distant in space or even in 
time can sometimes show striking similarities. The cathedral of Etchmiadzin, similar in plan to the martyrium 
at Tsaritchin Grad, in Serbia, is a typical example. There were pagan mausoleums with angle rooms and angle 
niches let into the exterior walls, a design frequently used in Armenia for the churches wich had in some 


26. Zvart’nots. Seventh century. General view of the ruins. 
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27. Zvart’nots. Seventh century. Sculpture on a spandrel, pomegranates. 

cases originally been martyria. The disappearance of all Armenian monuments predating the fourth century, 
with the exception of the temple of Garni and the tower-shaped tomb at P’arak’ar, prevents us from distin¬ 
guishing the connecting links that would have bound the martyria to the pagan heroon. However, there is no 
doubt whatsoever that buildings of an architectural type different from that of the peripteral temple of Garni 
were constructed during the long period of Roman domination. Perhaps the excavations at Armavir and 
Artashat will one day provide the examples we lack. 

Monuments that have disappeared, but the existence of which is attested by historians, have recently been 
referred to in a reexamination of the origin of the stone domes and the adaptation of the Iranian brick domes. 25 
In addition to technical considerations F. de Maffei has referred to the fire-temples built in Armenia in the 
course of the fifth century when the Persians tried to enforce Mazdaism. A fire-temple built at Dvin was 
destroyed soon after and its stones were used to erect, on the same site, the church of Saint Gregory. Remnants 
of another fire-temple were discovered in recent years under the apse of the cathedral of Etchmiadzin. 

A great many questions concerning the origin and development of Armenian architecture, of its relation¬ 
ship to the art of the neighbouring countries, especially Syria and Anatolia, and the influence that Armenian 
architecture may in turn have exercised, remain unanswered. However, even if we leave these questions aside 
and consider the works themselves, there can be no doubt that Armenian architecture was architecture of 
surpassing quality, and that it occupies an important place in the general history of Christian art. The architects 
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relentlessly sought new shapes, new solutions to the problems posed by the equilibrium of the dome, so much 
more difficult to resolve in stone structures than in those of brick. 



28. Zvart’nots. Seventh century. Sculpture on a spandrel. 
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SCULPTURE 


This stone architecture lent itself to sculptural decoration; however, as has already been pointed out, it 
is on the whole fairly sober, often restricted to the arches crowning the windows and those connecting the 
engaged columns. There is nevertheless great variety in the choice of ornamental motifs: linear or foliate 
interlaces, vine or palmette scrolls, interwoven circles, leaves placed head to tail, elongated stalactites, rosettes, 
dentils, branches embracing the curve of the arch, palmettes forming a wave motif, small horseshoe arches 
with a bird lodged here and there (figs. 12, 13, 18, 19, 21, 24, 26, 52). A double band decorated the lintel of 
the west door of the basilica of Saint Sargis at Tekor, now almost entirely destroyed by an earthquake. Above 
the gadroons half leaves, similar to shells placed head to tail, create a fine wave-movement (fig. 32). The 
inscriptions have been added later. All these decorations are sculpted with the greatest care; the absence of 
relief is intentional, designed to respect the homogeneity of the wall. At Zvart’nots, where the ornamentation 
is especially sumptuous, pomegranate branches decorate the spandrels of the arches; figures are also to be 
seen carrying hammers, spades and various other instruments, their legs, shaped like small sticks, crossed to 
fit into the point (figs. 27-28). These men are generally believed to represent the workers who took part in 
the church’s construction; the hooded figure designated as Hohan is in all probability the architect. Human 
figures also appear here and there in the decoration around the windows. In the north apse of the cathedral of 
Mren, the bust of an orant crowning the arch, and the arched bodies of two animals above its lateral extensions, 
portray in diagrammatic form Daniel between the lions. At Odzun, a bust of Christ holding an open Gospel is 
inserted between two palmettes at the summit of the arch of the east window; as a result of weathering, the 
figures of two angels sculpted on the lateral extensions are barely perceptible. The angels on either side 
of the south window are in better condition: the recumbent bodies, their folded legs hugging the curve of 
the arch, are beautifully executed. Here, as on the north facade, the central figure has been destroyed, and 
only vestigial remains suggest the figure of Christ standing under an arch. 26 

The enthroned Virgin and Child, set in the interior face of the north wall (the upper half of this group 
is shown in fig. 31), is entirely different in style from the sculpture adorning the facades. The Virgin, portrayed 
in the type known in Byzantine iconography as the Hodigetria—the Guide—is an imposing figure; despite 
the damage suffered, her grave expression, which is also found on the face of Jesus, can still be discerned. 
Mary’s cloak falls in large graceful folds, enveloping the Child seated on her left knee. 

Occasionally human or animal figures were used to decorate the capitals. The four large capitals at 
Zvart’nots stand out from other sculpture of the period as much by their characteristic features as by their 
artistic quality. Those of the columns are variations of the basket capital: the Greek monogram of the Catho- 
licos Nerses is inscribed on a medallion between the Ionic volutes, and the coussinet is itself embellished 
with a lozenge pattern (fig. 30). The capitals of the pillars are the only ones of this type in existence. A 
magnificent eagle covers the front, and its great outspread wings extend around both sides: palmettes are set 
in the free space below the wings (fig. 29). 
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29. Zvart’nots. Capital: eagle. 


During the excavation of the city of Dvin, two capitals bearing figural sculpture were found, but it was 
impossible to determine the building to which they belonged, or whether they had even been part of a 
church. In the case of the smallest, which only measures 35 x 48 x 27 cm, this seems unlikely. Only one 
of its four sides is decorated (fig. 33). The Virgin represented in three-quarters view, with the Christ Child 
blessing and holding a scroll seated on her left knee, is set in a medallion. The workmanship is fairly coarse. 
The folds of the Virgin’s cloak are in high relief around the head, whereas those of the cloak, as well as of 
Jesus’ tunic, are simply suggested with grooves. The features are heavy. There is a considerable difference 
between this sculpture and that on the slab at Odzun. The second capital is partly broken: only little more 
than half of the front and a small portion of the side have survived (fig. 34). A bust of Christ with flowing 
hair, set in a medallion, rests on the horizontal arms of the cross; large palm leaves rise from its base. To 
the left of Christ, a beardless, nimbed figure probably represents a cherub or seraph, as the reflexed folds of 
the body are more suggestive of a wing than of a robe. The lines engraved above the nimbus, and those 
at the end of the band extending downward, are probably the quills of the two lateral wings; the palmette 
above the head could be a stylization of the left wing. On the side of the capital, the fore-quarters of a horse, 
a monster’s head beneath its right hoof, and the rider’s hand holding the bridle are all that remain. 
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This composition is exceptional, not only in Armenian art but in Christian art as a whole. The bust of 
Christ in an aureole at the top of the cross is frequently represented on ampullae from the Holy Land, but 
nearly always in scenes of the Crucifixion depicting the two thieves as well. 27 On the mosaic of the apse of 
San Stefano Rotondo, in Rome (seventh century), the imago clipeata of Christ is shown above the jewelled 
cross with Saint Primus and Saint Felician on either side. Only once, on an ampulla from Bobbio, was the 
bust of Christ shown without an aureole and accompanied by angels; however, these angels encircle the 
“Cross of Life” represented at the centre of a mandorla spangled with stars, and the theme of this composition 
is the adoration of the Cross. 28 The sculpture on the side of the capital undoubtedly represents Saint George or 
Saint Theodore slaying the dragon, but in view of its fragmented condition and the disappearance of the 
other scenes, it is difficult to grasp the ideological bond with the subject on the front. We have described 
the sculpture on this capital at length because its significance extends beyond the sphere of Armenian art 
and the evidence it provides of ties with Palestinian iconography must be taken into account. 

Generally speaking, figural sculpture was most frequently used on the lintels and tympana. On the lintel 
above the west door of the basilica at K’asagh, the symbol of the cross is figured between stags, palm trees 

30. Zvart’nots. Ionic capital with Greek monogram of Nerses catholicos. 
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32. Tekor. Saint Sargis. Fifth century. Lintel (from an early photograph). 
-< 31. Odzun. Virgin and Child. Sixth century. 


and a vine scroll; a variation on the same theme, but of mediocre workmanship, adorns the lintel of the 
south portal. 29 On the lintel fragment found at Dvin, the symbolic representation has been transformed into 
a genre scene. Within the vine scroll that had framed the cross on either side, a woman is depicted gathering 
grapes, and another, larger female figure carries a basket full on her shoulder (fig. 35). At the very beginning 
of Christian art, the classical portrayal of the putti harvesting grapes, with its allusions to “the vineyards of 
the Lord”, had been adopted. These putti were later replaced by adolescents. Elements on which to base a 
comparison are lacking in Armenia, and it is impossible to say whether a composition of that order was the 
basis for this sculpture. However, it is obvious that the artist has given this theme a “modern” touch, repro¬ 
ducing a scene that he undoubtedly saw often enough in a region where vineyards were plentiful. 

The church of Ptghni has preserved only the figural sculptures on the south facade (fig. 12). To the left 
of the window is an inset stone, part of a scene of Daniel in the lion’s den: a lion standing before a tree and 
only the right hand of Daniel are visible. The arch crowning the window is adorned with a bust of Christ 
in a medallion, which two angels in flight hold, each with one hand; six other medallions, three on each side, 
contain the busts of the six Apostles. This decoration is typical of the apsidal arches of paleo-Christian 
churches generally, and the only example extant in Armenia is the painting in the church of T’alin. 30 On the 
horizontal extensions of the arch at Ptghni may be seen, to the left, a horseman shooting an arrow at a lioness; 
the inscription engraved above designates him as “Manuel lord of the Amatuni”. To the right, a kneeling man 
threatens a lion with his spear. The significance of these coarse sculptures lies in the subject itself. The hero 
hunting was one of the iconographic themes used in mortuary chapels, and it was later repeated on sarcophagi 
such as the so called “sarcophagus of the Satraps” from Sidon, or the sarcophagus of Sidamara. In the East 
the royal hunt was a favourite subject of Parthian and Sassanian art, and was used for monumental sculpture 
such as that at Taq-i-Bostan, as well as on many of the silver platters. Certain characteristic details of the 
Ptghni sculpture reveal a closer kinship with Sassanian compositions, for example, the horse with its tail 
knotted, shown in a flying gallop. Of particular interest in the Ptghni reliefs is the use of this theme on the 
facade of a church for the founders’ portraits. It is more than likely that Armenian aulic art had provided 
intermediaries between this sculpture and the Sassanian examples, since the hunt had also been one of the 
favourite pastimes of Arsacid kings. A fragment of sculpture whose precise location at Zvart’nots has not 
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33 - Capital from Dvin. Sixth century. Virgin and Child. 


been determined, offers a new version of the hunt theme: it represents a man on one knee wrestling with a lion. 

Armenian sculptors of the sixth and seventh centuries diversified the iconographic types used for founders’ 
portraits. At the church of Sisavan, in the province of Siunik’, the four busts sculpted on the pendentives 
of the cupola represent the founders and influential members of the clergy. 31 Above the door of the church 
at Pemzachen (formerly Mahmuttjugh), the founder, his hands raised, stands next to the Virgin holding 
the Christ Child and being adored by two angels; a figure to the left has been destroyed. 32 A richer composition 
adorns the tympanum of the west portal of Mren cathedral (fig. 36). Six tall figures grace the lintel: Christ 
is shown with Saint Paul on his right and Saint Peter on his left, and next to Peter stands an ecclesiastic, who 
must be Theophilus, the bishop named in the inscription. At either end of the lintel, Nerses Kamsarakan and 
David Saharuni, also named in the dedication, are turned slightly toward the group in the center, their hands 
raised in prayer. Both wear the dress of the period, consisting of a tunic and a cloak of long fur with trailing 
sleeves. It is evident from the different physical types of the two princes that the sculptor sought to present 
lifelike portraits. Two angels in the frontal standing position occupy the tympanum. 

As has already been pointed out, this composition recalls that of the sixth to seventh century apsidal 
mosaics of San Vitale of Ravenna and Roman churches, and the archeological significance of this sculpture is 
“that much greater since most of the Byzantine examples have disappeared”. 33 However, between these 
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remote examples and the sculpture of Mren, where the composition was modified to fit space allotted for 
decoration, some intermediary form of Armenian apsidal painting must have existed. Unfortunately so few 
paintings survive, that we are unable to cite a model as in the case of the arch of the window at Ptghni. 



34. Capital from Dvin. Sixth century. Medallion of Christ above the cross; horseman. 
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35 - Lintel from Dvin. Sixth century. Cross and grape harvest scene. 


Despite a certain heaviness in the figures and a few blunders, the decor at Mren is, on the whole, extremely 
imposing. This heaviness is most perceptible in the sculpture of the lintel; on the tympanum, where more 
space was available to the artist, the angels are not as stocky and their great wings, spread wide on either side, 
embrace the curve of the arch. 

The sculpture which once adorned the tympanum of the north portal at Mren has disappeared, which 
makes any attempt to interpret the subject of the lintel more difficult. A horseman is depicted wearing a tunic 
girdled at the waist, who, having dismounted, kneels on one knee and raises his hands toward a large cross 
held by a young man in a similar kneeling position. Behind him an ecclesiastic, holding a censer, is turned 
toward the cross; a stylized vine stock occupies the extreme right of the lintel. Of the two most plausible 
explanations that have been formulated—a scene evoking the return of the true cross to Jerusalem, recaptured 
from the Persians and restored to the Bishop Methodius by Emperor Heraclius, put forward by M. and 
N. Thierry, or a ceremony celebrating the founding of the church, proposed by M. S. Sargsian— the second 
seems to me the most plausible. 34 In his account of the conversion of Armenia, Agathangelos relates that 
Saint Gregory had erected crosses in the chapels of the martyrs Hrip’sime, Gayane and their companions, and 
travelling about the countryside, he walled off plots intended for the construction of churches, and erected 
crosses on them. 35 In actual fact, we do not possess any liturgical text describing a ceremony for the erection 
of a cross prior to the church’s construction, but the existence of these crosses is asserted by Ghevond, an 
historian living during the late eighth century. He reports that Yezid II (720-724) destroyed the crosses 
which stood in diverse places, and that after the battle of Bagrevand in 722, the Arabs once again destroyed 
the churches, along with the crosses erected before their portals as a refuge for all those who came to worship 
the consubstantial Trinity. 36 Perhaps a token of such crosses is to be found in the column surmounted by 
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a cross, that Bishop Hohannes had erected “in the name of the Holy Trinity” before the south portal of the 
church he built at Tat’ev in 895. 

The sculpture on the lintel of the north portal at Mren is a hapax ; we will nonetheless draw a comparison 
between it and the base of a funerary stele. An ornate cross within a medallion is set on a column; two men 
hold the medallion with one hand. The man to the left, seen facing, is nimbed and wears a long cloak; the 
man to the right, his head seen in profile, is dressed in a tunic, girdled at the waist, boots, and a short sword 
is attached to his belt. 37 It has been claimed that these two figures represent Saint Gregory the Illuminator 
and King Trdat, but they could also represent the men who erected the stele, which has been destroyed. 

The funerary stelae form a very rich and extremely interesting group of sculpture. More than seventy, 
for the most part in fragmentary condition, have been discovered in necropolises or near to ancient churches 
in thirty different localities scattered over the southern and eastern provinces of Armenia. To this group should 
be added six fragments recently discovered at Ketchror, south-west of Kars. 38 We have in these stelae a very 
widespread type of monument, erected between the triumph of Christianity and the Arab conquest. These 
must not be confused with the stelae that reappeared in the eleventh century. 


36. Mren. Cathedral. Lintel of the west door: Bishop Theophilus and David Saharuni. 
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37. Aghts. Mausoleum. Fourth century. Slab in the south arcosolium. Medallion; on the right, a man killing a wild boar. 


In only one mausoleum has part of the sculptural decoration survived, namely, the hypogeum of Aghts, 
built in 364. The sculpture of the entrance—various animals and two men fighting with animals—has weath¬ 
ered badly; inside, sculpted slabs are set before the arcosolia. In front of the north arcosolium, two rows of 
gadroons placed head to tail adorn the first slab, and Daniel is depicted between two lions on the second. 39 
Before the south arcosolium, the slab to the left is adorned with a cross within a medallion and a vine interlace 
enclosing a bird and a deer. On the second, smaller slab, a nude man thrusts his spear into the snout of a wild 
boar being attacked by two dogs (fig. 37). An attempt has been made to find a link between these two ill-sorted 
subjects. The scene of Daniel between the lions has been linked, on the one hand, with the Christian symbols 
of the Cross and the vine and, on the other hand, with the hunter, believed to be Hayk, the eponymous hero 
of Armenia in his divine form, Orion, the celestial hunter. 40 

The trouble with this interpretation is that the slabs are assumed to belong to the original structure. 
Indeed, nothing seems less sure, due not only to the general absence of harmony of the group, but above all 
to certain specific factors. The theme of Daniel between the lions is frequently shown on funerary stelae, 
and this slab could very well be part of the original decor, 41 but its neighbour, adorned with gadroons, gives 
the impression of being a “fill-in” replacing a missing slab. In the south arcosolium (fig. 37), the asymmetrical 


60 



38. Odzun. Twin stelae. Seventh century. 
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39- Kharabavank’ stele. Seventh century. Virgin and Child, 
SAINTS, CYNOCEPHALUS. 

40- 41. Odzun. East front of the twin stelae. 
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arrangement of the medallion and the vine scroll make up only two-thirds of a composition closely resembling 
that at K’asagh mentioned earlier. It is, however, the shape of the cross which, more than any other consi¬ 
deration, rules out the possibility of this slab ever having belonged to a building dating from A.D. 346. This 
cross, with loops on either side of the upper arm, is a distorted copy of the monogrammatic cross scarcely 
ever found in Byzantine art before the end of the fourth century, and most frequently used in the fifth century. 
This slab is therefore posterior to the construction of the mausoleum; the neighbouring one, on the contrary, 
predates it. Whatever the true identity of this hunter may be, god or deified hero, his importance lies in the 
fact that he is shown nude, in keeping with classical convention. This hardly seems possible in a work created 
scarcely a half century after the establishment of Christianity. At some unspecifiable date, slabs dating from 
different periods must have been placed in the mausoleum to complete its interior arrangement, now partially 
destroyed like the building itself. Despite its coarse workmanship, the low relief of the hunter is an interesting 
addition to the small number of pre-Christian sculptures that have so far come to light. A stone engraved with 
the same theme, which was found in Armenia, shows that this iconographic type had long been known there. 42 

The funerary stelae, so characteristic of Armenian art, can be divided into two groups based on their 
dimensions and the general nature of their ornamentation. The large stelae, shaped like obelisks, are raised 
on a high cubic base which is usually bare. Two or even three sides of these stelae are decorated; the figures 
are set in squares or rectangles. Of the five surviving monuments, the most interesting are the stelae of Brda- 
dzor, in the Tbilisi Museum, and the double stelae of Odzun rising between two huge arches on a platform 
reached by seven steps (fig. 38). The poor condition of some of the reliefs at Brdadzor make it difficult to 
identify several scenes. Apart from the figure of Christ and a few religious themes, such as Abraham’s Sacrifice 
and the Baptism, men and women are generally shown, some with their names engraved next to them. These 
could be members of the family that had this memorial erected. 43 The figured scenes on the Odzun stelae 
are more varied but, here again, due to weathering they are in many cases unidentifiable. On the west face 
of the south stele, the Apostles, standing two by two, and the Virgin and Child at the top of the corresponding 
face of the north stele, are all easily recognizable. The reliefs on the east faces are in better condition (figs. 40- 
41). On the south stele, below a cross set in a medallion, are successively depicted a nimbed man clothed in 
a long tunic, holding a cross in one hand and his sword in the other, followed by two praying men wearing 
cloaks with large sleeves over their tunics and, within the next two rectangles, a woman turned toward a praying 
man. The scene depicting the three Hebrews cast into the fiery furnace is situated at the top of the south 
column: the angel, in flight, is almost recumbent above the young men, who are seen from the waist up, 
surrounded by flames. These are followed by a nimbed man in military apparel holding the cross in one 
hand and a buckler in the other; a second nimbed man holding the cross in one hand, but dressed in a long 
tunic; a man who appears to be offering a cross to a nimbed figure whose cloak resembles a chasuble; a man 
with the head of a pig, dressed in a long cloak and holding a processional cross; lastly, the two-storied domed 
structure mentioned previously. The reliefs contained in the last three rectangles are badly worn. Three 
nimbed men are scarcely perceptible; the first two, shown facing, hold a cross, and the third, turned to the 
left, raises his hands in a praying gesture. The figure with the head of a pig or wild boar may represent 
King Trdat in the form he assumed during his attacks of lycanthropy, and the building inside the rectangle 
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43- Stele from Haridj. Seventh century. Virgin and Child. 

Stele from Haridj. Seventh century. Christ, Daniel between the lions. 
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could be the original church of Saint Hrip’sime. However, I find it difficult to discern a coherent group in the 
sculpture on this face of the stele, and a close tie with the subjects depicted on the neighbouring stele. 

The second group of stelae is much larger, though for the most part partly broken. In contrast 
to the obelisk-shaped stelae, the figural sculpture on these is never compartmentalized, but covers all four 
faces, and in a few rare cases is replaced by a large cross or by ornamental motifs. The square bases are always 
adorned with one or more figures and in certain cases with a cross. The upper part of the stele flares slightly, 
to give the impression of a capital adorned with the figure of an angel or with floral motifs; these are reproduced 
on a smaller scale at the bottom of the stele (fig. 39). A square recess seen at the top of a few stelae suggests 
that an object, probably a cross, had been inserted there, and fragments of crosses have been found near to 
several of the stelae; however, we lack precise information about them. 

The decoration of the four faces does not always form a harmonious or coherent whole. The figures 
adorning the stele from Kharabavank’ are all the same height. The Virgin and Child occupy the principal 
face; on the other three faces appear successively a nimbed man next to a labarum , a cynocephalus with hands 
clasped and head turned toward the next figure (fig. 39), and a man dressed in a long tunic and cloak. In 
contrast to this, each of the four sides of the stele from Haridj bears a different decoration. Christ, conferring 
a blessing and holding the Gospel, is shown on the front of the stele. On the left side, two figures of different 
sizes may be seen; the one at the top wears a tunic and a cloak with dangling sleeves, the figure at the bottom 
is shown praying (fig. 42). The Virgin and the Christ Child, whose heavy chin gives Him the appearance 
of a bearded man, take up only the lower half of the right face (fig. 43). The entire back of the stele is 
striated. The scene of Daniel between the lions sculpted on the base of this stele is badly adapted to its support: 
the outsize bodies of the two animals extend around the sides (fig. 42). On other stelae the sculptors sought 
to limit the composition to a single side of the base by depicting the lions seated, or else standing on their 
fore legs, head down. 44 

The choice of subjects is fairly limited. Scenes from the Old Testament, Daniel in the lion’s den, the 
three Hebrews in the fiery furnace, and Abraham’s sacrifice, which is depicted both at Odzun and Brdadzor, 
are all part of the paleo-Christian repertory of funerary art. Themes taken from the Gospel are rare: the Baptism 
has been depicted twice, and the Crucifixion only once. Preference is given to isolated figures, easier to fit 
on the narrow faces of the stelae. Those represented are Christ; angels; the Virgin and Child, between two 
angels when shown on the base; saints, of whom only John the Baptist is identifiable, thanks to his coat of 
camel’s hair; and men wearing the Armenian dress of the period. Apart from these, a man with the head of a 
pig or wild boar appears quite frequently, sometimes dressed in contemporary costume, sometimes nimbed 
and holding a large cross. Even if some of these figures, the one at Odzun for example, do represent King 
Trdat, this interpretation does not apply either to the nimbed character, or to the cynocephalus on the Khara¬ 
bavank’ stele (fig. 39). The precise meaning of these images is unknown to us. 

With due allowance for the greater or lesser degree of skill evidenced by the sculptors, these stelae may be 
said to show the stylistic features already mentioned. The figures are depicted standing in a strictly frontal 
position, even when the head, which is often too large, is seen in profile. The folds of the drapery are indicated 
by parallel grooves, straight or curved, without any direct relationship to the shape of the limbs. Moreover, 
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44. Jerusalem. Chapel near the Damascus Gate. Pavement mosaic. Sixth century. 


ancient themes or techniques appear more frequently here than on monumental sculpture. A telamon emerging 
from a palmette motif supports the slab on which a figure once stood: the stele is broken and only the feet 
remain. 45 The labarum sculpted on the Kharabavank’ stele (fig. 39) resembles the one shown on coins dating 
from the reign of Constantine, but its proximity to a nimbed figure is inexplicable. The labarum alone appears 
on one face of a stele at T’alin; as the instrument of Constantine’s victory, it replaces the cross found on other 
stelae. 46 The hollow-hewn background, used occasionally, recalls the Parthian sculptural technique. 

The prevalence of these stelae, and the presence of ancient motifs suggest that this type of monument 
existed well before the fifth century. Those in the form of obelisks are in many respects similar to Syrian 
funerary monuments of the second and third centuries, especially the double stelae of Odzun. At Beshindelayah, 
portraits of the two deceased are sculpted on the upper part of the tall stele that stands next to the hypo- 
gaeum. 47 According to Armenian historians, Arsacid kings also had commemorative or funerary stelae erec¬ 
ted ; 48 this type of monument was therefore known in Armenia well before the fifth century. However, the 
evidence available so far suggests that only inscriptions were engraved on these pagan stelae, while those of 
the Christian period have figurative scenes and ornaments and no inscriptions. 

Stelae, some shaped like obelisks, and ornamented on all four faces, were also produced in Georgia, but 
they do not appear to have enjoyed the same favour there as in Armenia, and no detailed study has as yet been 
carried out. Judging by the rare examples and the photographic documents in the Tbilisi Museum, some bore 
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only ornamental decoration, others showed isolated figures, and evangelic, or vetero-testamentary scenes. 
For instance the Baptism, the Entry into Jerusalem and Daniel in the den of lions are represented on one 
of these stelae along with crosses and single figures of saints and angels. Almost identical compositions appear 
occasionally in Georgian and Armenian sculpture. For instance on one of the low reliefs on the church of 
Ateni an angel is shown holding Habakkuk by the hair and conveying him across the sky to supply Daniel 
with food, exactly as on the stele base at Ketchror. 49 Until a comprehensive study of the Georgian stelae 
has been published, it is impossible to say whether this is a case of two parallel artistic trends, or whether 
the more numerous Armenian examples could have exercised some influence. 

An Armenian influence has occasionally been invoked with regard to the sculptured crosses of Ireland, and 
particularly those of Great Britain, such as the crosses of Ruth well and of Bewcastle. However, their differences 
outweigh their similarities, the latter residing principally in the fact that Christ and other figures are sculpted 
within a frame on one or two faces of the stele and vine scrolls or decorative motifs on the other faces. 


45: Jerusalem. Detail of the pavement mosaic: caged bird. 
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PAINTING 


The technique of mosaics—of which the earliest surviving Armenian example is the baths at Garni— 
was not unknown to the craftsmen who decorated the churches in the following centuries, but only rare 
vestiges of the floor and wall coverings remain. A fragment of geometrically patterned mosaic pavement, which 
once adorned the fifth century basilica at Dvin, was uncovered during the latest excavations. In the course 
of work carried out in 1907, the remains of the mosaic from the apse, portraying the Virgin, were found; this 
mosaic probably dated from the apse’s construction in the seventh century. Unfortunately this fragment was 
destroyed shortly after by the inhabitants of the neighbouring village, and no photograph of it exists. The 
upper portion of a mosaic cross set in a medallion was found among the ruins in front of the east apse at 
Zvart’nots, as well, but the theory that a figure of the Virgin also adorned this apse has been rejected. Speaking 
of a church not far from Dvin, al-Mukkadasi, a tenth century Arab historian, relates that the image of the 
Virgin was visible from the entrance. But, as S. Mnatsakanian pointed out, the specific details that al-Mukka¬ 
dasi gives—the distance from Dvin, the number of columns of the white stone church—are not applicable to 
Zvart’nots. 50 

It is outside of Armenia, at Jerusalem, that examples of mosaic pavement with geometric or animated 
ornamentation bearing Armenian inscriptions are to be found. Seven panels were unearthed in the course of 
work undertaken at the end of the last century on the Russian property on the Mount of Olives. One of the 
most interesting was a rectangular panel with an accompanying inscription on behalf of Ter Hakob; it is 
adorned with five rows of intertwined squares and circles framing birds and fruit. A more complex inter¬ 
lace of bands adorned with torsades covers the mosaic dedicated to “Shushanik, mother of Artavan”; birds, 
quadrupeds and bunches of grapes are shown in compartments of various sizes and shapes. The inscription 
gives the quantum of the month, 8 Hori, but not the year. 51 The most beautiful panel, and the largest, measur¬ 
ing over 78 meters, was discovered in 1894 near the Damascus gate (figs. 44-45). A vine motif, issuing from 
an amphora flanked by two peacocks, covers the entire surface of the panel on either side of a central axis; 
birds and other winged creatures, pecking here and there at bunches of grapes, are lodged in the circum¬ 
volutions. A small panel, adorned with a cup between two birds, crowns the Armenian inscription: “To the 
memory and for the salvation of all Armenians, whose names are known only to God”. 

This type of vine motif, inspired by Greco-Roman mosaics, was often used to decorate the paving of 
Christian and Jewish buildings in Palestine. In the church of Shellal, dating from 561-562, and in the 
synagogue of Ma’on at Nirim, the composition of the Armenian mosaic may be seen, with only minimal 
changes in the details. 52 At Nirim, where the pictorial representation is also surmounted by an inscription, 
the Menorah between two lions, and other Jewish liturgical symbols have been inserted. However, symbolic 
images of a more general nature are to be found in all of these monuments. For example, the caged bird lies 
on the medial axis of the mosaic at Nirim and at Jerusalem, and in the latter, the eagle placed directly under 
the bird reinforces the notion of danger implicit in the cage (figs. 44 and 45). 53 
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46. Lmbat. Saint Stephen. Seventh century. The apse. Theophanic vision: Christ, wheels, “living creatures”. 



70 



The Jerusalem mosaics are important, not as examples of Armenian art, but in that they bear witness to 
the presence of religious institutions, and possibly also of Armenian artists, in that city. 54 The Armenian 
Lectionary, which reflects early hierosolymitan customs, may have been translated in these monasteries in the 
fifth century. It was probably through them that Palestinian artistic models, whose influence we have already 
seen in one of the capitals at Dvin, and in other examples provided by church paintings and manuscripts, were 
transmitted to Armenia. 

In his treatise directed against the iconoclasts, the seventh century Armenian author, Vrt’anes K’ert’ogh, 
gives, incidentally, an account of the scenes depicted in the martyria and churches. “In the abodes of God’s 
martyrs”, he writes, “we see Saint Gregory painted, his suffering pleasing in the sight of God and his saintly 
virtues; the protomartyr Stephen amidst the stoners; the blessed and glorious Saint Gayane and Saint 
Hrip’sime with all of their companions and the glorious martyrs; likewise other virtuous and respectable men... 
In God’s churches we see painted all the marvels of Christ...; that is to say the Birth, Baptism, Passion and 
Crucifixion, the Entombment, Resurrection and Ascension into Heaven”. 55 In no church has the whole, or 
even a part of this cycle, that the author must certainly have seen in buildings of the period, been preserved. 
For, even if we admit, as seems likely, a certain measure of rhetorical exaggeration in his defense of the images, 
Vrt’anes could not put forward arguments that his adversaries would easily have refuted. The disappearance 
of the frescoes is largely due to the technique employed, as the thin layer of plaster did not adhere properly 
to the smooth surface of the stones, and in almost every instance fell away. Only faint vestiges of colour here 
and there indicate that all the walls had at one time been decorated. Seven churches have retained small 
portions of the figures, and an eighth, the church of Zoravar, has kept its decorative ornamentation. 56 

A theophanic vision once adorned the apse in the cathedrals of T’alin and of Mren, and the churches of 
Gosh and of Lmbat. Only tiny patches remain, scarcely enough by which to identify the subject, except at 
Lmbat where the lower half of the composition may still be seen (fig. 46). Christ was depicted within an 
aureole, encircled by green, white and red bands; He is seated on a throne, its legs inlaid with precious stones 
and pearls, which is set on a pedestal no less sumptuously decorated. On either side of the aureole, a tetra- 
morph, its four crossed wings covered with eyes, stands between two wheels. The emerald-winged seraphim 
at either extremity of the painting are in worse condition. Flames leap up from the lower band and mount 
quite high up behind the wheels. 

The Old Testament theophanic vision, probably originating in Palestine, was a favourite theme with artists 
of the early Middle Ages for apsidal decoration. 57 There are numerous examples of this particularly in Coptic 
art, and later in Cappadocia. Though Armenian paintings are, on the whole, bound up with this major artistic 
trend, they have one definite distinguishing feature. The four animals inspired by the Revelation, which other 
artists show encircling Christ, are never depicted. Armenian painters conformed to the account of Ezekiel’s 
vision (1: 1-21), by showing the “living creatures” with two pairs of wings, and they tried to bring out the 
shape and structure of the wheels whose “appearance and their work was as it were a wheel in the middle 
of a wheel”. Only the six-winged seraphim are borrowed from Isaiah’s vision (6: 2). 

The other paintings preserved in these churches are portraits of saints. At T’alin, eight saints stand, two 
by two, between the windows of the hemicycle, and busts of saints in medallions form a border around the 
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theophanic vision of the apse—now almost totally destroyed. A few medallions of saints remain on the soffit 
of the apse at Mren, and it is this mode of decoration, widespread in Christian art, that was reproduced in the 
sculpture above the south facade at Ptghni (fig. 12). Only a single vestige of a Gospel scene survives: the 
six apostles on the south wall of the cathedral of T’alin must have been part of the Entry into Jerusalem since 
Christ seated on a donkey was still visible in 1918. 58 

The apse at T’alish is also adorned with a scene from the Gospel. A very tall figure of Christ, only part of 
which remains, stands on a gem-encrusted pedestal similar to the one shown at Lmbat (fig. 47). The long 
parchment that He held unwinds down to the ground, and a verse from the Gospel of John can be read: 
“He that hath my commandments and keepeth them, he it is that loveth me: and he that loveth me shall be 
loved by my Father, and I will love him, and will manifest myself to him” (14: 21). To the right of Christ, 
the hem of a tunic and the foot of a figure, probably an angel, are visible. The words inscribed on the scroll 
are extracted from Jesus’ last words to His disciples; they are addressed to the apostles who were depicted 
on the lateral walls of the apse. Only those on the north side have been preserved: the first five standing, faced 
forward, holding the Gospel, the sixth, in profile, his right hand raised as if to speak (fig. 48). An acanthus 
scroll adorns the base of the dome and the name, “Step’anos”, is written beneath in large uncials. 

The decoration of the apse at T’alish forms a unified whole. Although the apostles are not level with the 
figure of Christ, they should be seen as standing at His side. Like the theophanic visions, the theme of Christ 
with His apostles is part of the iconographic plan of apsidal decoration in the art of the early Middle Ages. 
Christ is generally depicted reigning in Glory. The only previously known extant example of a monument with 
the variation showing Him standing is that in the church of Sant’Andrea in Cantabarbara, in Rome; the fresco 
at T’alish proves that this variation also existed in the Christian East. 59 

The disappearance of the majority of interior church decoration, and the poor condition of most of the 
surviving fragments prevents us from acquiring a clear insight into Armenian church painting during this 
early period. Nevertheless, certain features which seem to be characteristic are discernible. To begin with, the 
predominance of the Old Testament vision of Ezekiel, supplemented by that of Isaiah, and excluding any 
figure or detail characteristic of the Apocalypse. 60 Secondly, the Gospel scenes, although they were depicted, 
as evidenced by the fragment from T’alish and the seventh century text, do not appear to have been the prin¬ 
cipal feature of the decor. The relatively large number of representations of saints preserved on the arches 
and walls may be more than a simple coincidence; it could imply a method of decoration, examples of which 
exist in the East and in Italy, but which had taken on symbolic meaning at Byzantium. 61 

The invention of the Armenian alphabet in 406 ushered in an age of intense literary activity. Following 
the translation of the Bible, numerous Greek and Syriac works brought from Constantinople or other cities 
of the Byzantine Empire were rendered into Armenian. Special schools were created for the purpose, as well 
as scriptoria where the scribes copied, and occasionally illustrated, de luxe volumes. In his treatise against the 
iconoclasts, Vrt’anes K’ert’ogh speaks of the Gospel books painted in gold and silver and bound in ivory; the 
two leaves inserted into the Gospel of Etchmiadzin, dating from 989, as well as the ivory binding, must have 
come from a lavishly produced manuscript of this type (Erevan, Matenadaran, No. 2374) (figs. 49-50). 
These two plates are sixth century Byzantine creations; they belong to the group of composite book-covers 
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47- T’alish (Arutj). Seventh century. The apse: Christ. 
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48. T’alish (Arutj). Seventh century. The apse: apostles. 
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such as the binding of the Gospel of Saint-Lupicin in the Cabinet des Medailles in Paris and the Murano plate 
in the National Museum in Ravenna, where scenes from the Gospel surround the central figures of Christ 
and the Virgin. 

The miniatures, painted on both sides of each page, depict the Announcement to Zacharias, and the Annun¬ 
ciation of the Virgin, the Adoration of the Magi (fig. 51), and the Baptism. 62 The large almond-shaped 
eyes, straight nose and small mouth of the figures resemble the human face of the “living creatures” at Lmbat. 
Their fairly stocky proportions, the stylization of the drapery, almost always represented by parallel bands, 
relate these miniatures to other seventh century church paintings of Armenia and to the sculpture of con¬ 
temporary stelae. There are, moreover, clear stylistic links with other works produced in the Christian East, 
especially with the paintings of several icons from Sinai, particularly those at Kiev and, to a lesser extent, 
with Coptic frescoes. On the other hand, this affinity is much less pronounced with the miniatures of Syriac 
manuscripts, for instance those of the Rabbula Gospels, where the classical tradition prevailed, especially 
in the full page compositions, or with the paintings of the Bible of the Bibliotheque Nationale, Paris, Syr. 341. 
Thus Strzygowski was mistaken in his view that the four miniatures are Syrian in origin. 

The influence of works true to the classical style also shows up in these Armenian miniatures, but generally 
in the secondary elements, whereas the Oriental trend prevails in the stylistic treatment of the figures. The 
Adoration of the Magi is a neat illustration of the converging of these two artistic trends (fig. 51). The posture 
of the three Magi—knees apart and heels together—duplicates the pose typical of the enthroned Sassanid 
kings; the salient nose and long beard of the king to the right of the Virgin calls to mind the portraits of the 
Parthian and Sassanid rulers engraved on coins. 63 However, this stylistic affinity does not necessarily result 
from the more or less direct imitation of contemporary works or of works that had lately come within their 
ken. Like the theme of the mounted hunter adopted for the donor’s portrait on the south facade of the church 
of Ptghni, the portraits of the Magi may have been inspired by Armenian models, themselves influenced by 
Iranian art. On coins minted during the reign of Tigran IV, for example, the same type of bearded profile 
may be seen. 

The rich architectural background of the Adoration of the Magi—an exhedra flanked by buildings with 
two Corinthian columns—derives from an arrangement very similar to that of the mosaics on the dome of 
Saint George of Salonica. In the Armenian miniature, however, all the elements have been adapted to fit a 
single plane. 64 The basilica-like structures, with gilded, gem-encrusted arches and columns depicted in the 
background of the Announcement made to Zacharias and the Annunciation of the Virgin, are also reproduc¬ 
tions of earlier models. Finally, the memory of a classical theme, taken up in Christian art, is also evident in 
the representation of the Christ Child on the shield (fig. 51), presented as a sacred image for the adoration 
of the faithful, in this case the Magi. 

The four miniatures in the Gospel of Etchmiadzin are related in different ways and degrees to the general 
theme of New Testament theophanies. 65 The Announcement to Zacharias is ideologically related to the 
Incarnation, figured by the Annunciation of the Virgin, for Zacharias prophesied that his son would go 
“before the face of the Lord to prepare his ways” (Luke, 1, 76). The special iconography of the Adoration 
of the Magi stresses the divinity of Christ proclaimed by the Magi and the theophanic character of the 
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49- Etchmiadzin Gospel. Ivory binding, sixth century. Christ, Miracles, Entry into Jerusalem. Erevan, Matenadaran, n° 2374. 
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50. Etchmiadzin Gospel. Ivory binding, sixth century. Virgin and Child, Scenes from the childhood of Christ. 

Erevan, Matenadaran, n° 2374. 
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5i. Etchmiadzin Gospel. Adoration of the Magi, seventh century. Erevan, Matenadaran, n° 2374, fol. 229. 
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Baptism is also stressed through the luminous rays that descend on Jesus from the Hand of God and from 
the Dove of the Holy Spirit. These miniatures give us an insight into a symbolic type of Gospel illustration 
of which no other example is known. Although we lack the basis for a comparison, it is reasonable to suppose 
that Palestine, where theophanies constituted the principal subject for the decoration of shrines in the holy 
places, and with which Armenia maintained close ties, served if not as an immediate model, at least as a source 
of inspiration for them. Finally, to the stylistic kinship of these miniatures with apsidal paintings of the seventh 
century churches, must be added their ideological relationship: Old Testament theophanies on the one 
hand, and on the other hand, theophanies of the New Testament. 



52. T’alish (Arutj). A niche. 




53 - Aght’amar. Church of the Holy Cross. Tenth century. West facade. 
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door: Bishop Theophilus and David 



Tenth century. West facade. 

80 


Saharuni . .. 

59 

54 - 

Aght’amar. Church of the Holy Cross. 
Tenth century. East facade. 

82 

37 - 

Aghts. Mausoleum. Fourth century. 
Slab in the south arcosolium. Medal- 


55 - 

Lake Sevan. Church of the Holy 



lion; on the right, a man killing a wild 


Apostles and Church of the Mother of 



boar. 

60 


God, 874. 

83 

3 ». 

Odzun. Twin stelae. Seventh century 

61 

56 . 

Gospel of Queen Mlk’e, 862. Letter of 
Eusebius. Nilotic scene. San-Lazzaro- 


39 - 

Kharabavank’ stele. Seventh century. 



Venice, Library of the Mekhitharist 


Virgin and Child, saints, cynocephalus. 
Erevan, Armenian Historical Museum 

62 


Fathers, No. 1144, Fol. 2. 

84 




57 - 

Gospel of Queen Mlk’e, 862. Ascen- 


40-41. Odzun. East front of the twin stelae 

62 


sion. San-Lazzaro-Venice, Library of 






the Mekhitharist Fathers, No. 1144, 


42. 

Stele from Haridj. Seventh century. 
Christ, Daniel between the lions. 



Fol. 8. 

85 


Erevan, Armenian Historical Museum 

64 

58. 

Aght’amar. Church of the Holy Cross. 



Tenth century. South facade, detail 

86 

43 - 

Stele from Haridj. Seventh century. 





Virgin and Child. Erevan, Armenian 


59 - 

Aght’amar. Church of the Holy Cross. 



Historical Museum .. 

65 


Tenth century. South facade: David 
and Goliath. 

87 

44. 

Jerusalem. Chapel near the Damascus 
Gate. Pavement Mosaic. Sixth century 

67 

60. 

Aght’amar. Church of the Holy Cross. 
Tenth century. West apse: Raising of 


45 - 

Jerusalem. Detail of the pavement 



Lazarus, Entry into Jerusalem. . . . 

88 


mosaic: caged bird. 

68 

61. 

Aght’amar. Church of the Holy Cross. 


46. 

Lmbat. Saint Stephen. Seventh centu¬ 
ry. The apse. Theophanic vision: 



Tenth century. East apse: Apostles 

89 


Christ, wheels, “living creatures” . . 

70 

62. 

Etchmiadzin Gospel, 989. Christ and 
Apostles. Erevan, Matenadaran, No. 


47 - 

T’alish (Arutj). Seventh century. The 
apse: Christ. 

73 


2374, Fol. 6. 

9 i 




6 3 - 

Tat’ev. Church of SS. Peter and Paul. 


48. 

T’alish (Arutj). Seventh century. The 


West wall: One of the Dead rising 



apse: Apostles. 

74 


from a tomb.. 

92 

49 - 

Etchmiadzin Gospel. Ivory binding, 


64. 

Tat’ev. Church of SS. Peter and Paul. 


sixth century. Christ, Miracles, Entry 



West wall: Resurrection of the Dead, 



into Jerusalem. Erevan, Matenadaran, 



930. (From a copy at the Gallery of 



No. 2374. 

76 


Paintings at Erevan). 

93 

5 °. 

Etchmiadzin Gospel. Ivory binding, 


65. 

Ani. Church of Saint Gregory of Abu- 



sixth century. Virgin and Child, 



ghamrents. Eleventh century .... 

94 


Scenes from the Childhood of Christ. 
Erevan, Matenadaran, No. 2374 . . 

77 

66. 

Ani. Ramparts. Tenth century . . . 

95 
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67. Ani. Cathedral, 1001. 96 

68. Ani. Church of the Redeemer, 1036 97 

69. Chandelier from Ani. Eleventh century. 
Erevan, Armenian Historical Museum 98 

70. Sanahin. Church of the Redeemer, 966 99 


71. Kars. Holy Apostles, 937.100 

72. Haghbat. Church of the Holy Sign, 

991. Bell tower, 1245.101 

73. Haghbat. Church of the Holy Sign. 

East facade: Prince Gurgen and Prince 
Smbat.101 


74. Silk cloth in the binding of a manu¬ 
script. Erevan, Matenadaran, No. 6263 102 

75. Gospel of Gagik of Kars, eleventh 

century. The royal family. Jerusalem, 
Armenian Patriarchate, No. 2556 . . 103 

76. Gospel of Gagik of Kars, eleventh 
century. Temptation of Christ. Jeru¬ 
salem, Armenian Patriarchate, No. 


2556, Fol. 244.104 

77. Gospel of Gagik of Kars, eleventh 
century. Christ and the rich young 
man. Jerusalem, Armenian Patriar¬ 
chate, No. 2556, Fol. 330.105 


78. “Trebizond” Gospel, eleventh century. 

Transfiguration. San-Lazzaro-Venice, 
Library of the Mekhitharist Fathers, 

No. 1400, Fol. 3.107 

79. “Trebizond” Gospel, eleventh cen¬ 

tury. Canon Tables. San-Lazzaro- 
Venice, Library of the Mekhitharist 
Fathers, No. 1400, Fol. 7V ... . 108 

80. “Mughni” Gospel, eleventh century. 

Nativity, Presentation. Erevan, Mate¬ 
nadaran, No. 7736, Fol. 12V-13 ... no 

81. Wood panel of Havuts T’ar, eleventh 

century. Descent from the Cross. 
Etchmiadzin, Treasury of the Cathe¬ 
dral . in 

82. Gospel of 1064. Crucifixion. Jerusalem, 
Armenian Patriarchate, No. 1924, 

Fol. 7.112-113 


83. Gospel of 1064. Evangelists. Jerusa¬ 
lem, Armenian Patriarchate, No. 1924, 

Fol. 6.115 

84. Gospel of 966. Virgin and Child. Bal¬ 
timore, Walters Art Gallery, No. 537, 

Fol. 2.116 

85. Gospel, eleventh century. Fountain of 

Life. Jerusalem, Armenian Patriar¬ 
chate, No. 2555, Fol. 7.118 

86. Gospel, eleventh century. First page 
of the Gospel of St. Luke. Jerusalem, 
Armenian Patriarchate, No. 2555, 

Fol. 92.119 

87. Gospel of 1038. Baptism. Erevan, 

Matenadaran, No. 6201, Fol. 5v . . 120 

88. Gospel of 1038. Crucifixion. Erevan, 

Matenadaran, No. 6201, Fol. jy. . . 121 

89. The Elegies of Gregory of Narek dated 
1173. Gregory of Narek prostrate 
before Christ. Erevan, Matenadaran, 

No. 1568, Fol. 177V.125 

90. Gospel, twelfth century. Christ and 

donor. Jerusalem, Armenian Patriar¬ 
chate, No. 1796, Fol. 288v .126 

91. Gospel, twelfth century. Holy Women 

at the Sepulchre; Christ and the Holy 
Women. Jerusalem, Armenian Patriar¬ 
chate, No. 1796, Fol. 88v.127 


92. Gospel illustrated in 1262 by T’oros 
Roslin. Last Judgment. Baltimore, 
Walters Art Gallery, No. 539, Fol. 109V 128 

93. Gospel illustrated in 1268 by T’oros 

Roslin. Last Judgment. Erevan, Ma¬ 
tenadaran, No. 10675, Fol. 89V. • • • I 3 ° 

94. Gospel illustrated in 1265 by T’oros 
Roslin. Descent into Hades. Jerusalem, 
Armenian Patriarchate, No. 1956, 

Fol. no. 131 

95. Ritual illustrated in 1266 by T’oros 
Roslin. Crossing of the Red Sea. 
Jerusalem, Armenian Patriarchate, 

No. 2027, Fol. 4V.132 

96. Ritual illustrated in 1266 by T’oros 
Roslin. Three Hebrews in the Fiery 
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Furnace. Jerusalem, Armenian Pa¬ 
triarchate, No. 2027, Fol. 14V . . . 133 

97. Gospel illustrated in 1268 by T’oros 

Roslin. Raising of Lazarus. Erevan, 
Matenadaran, No. 10675, Fol. 300V . 134 

98. Gospel, thirteenth century. Christ 
appearing to the Apostles. Washington, 

Freer Gallery of Art, No. 32.18, 

page 535 . *35 

99. Gospel illustrated in 1265 by T’oros 

Roslin. First page of the Gospel of 
St. John. Jerusalem, Armenian Pa¬ 
triarchate, No. 1956, Fol. 271 . . . 136 


100. Gospel illustrated in 1265 by T’oros 
Roslin. Dedication. Jerusalem, Arme¬ 
nian Patriarchate, No. 1956, Fol. 12 137 

101. Gospel of 1273. John the Evangelist 

dictating to Prochoros. Istanbul, 
Topkapi Museum, Fol. 296V ... 139 

102. Gospel of Constable Smbat, thir¬ 
teenth century. John the Evangelist. 
Erevan, Matenadaran, No. 7644, Fol. 


300V.140 

103. Gospel of 1273. Dedication. Istanbul, 

Topkapi Museum, Fol. 9V-10 . . . 141 

104. Gospel of Queen Keran, 1272. Cru¬ 

cifixion. Jerusalem, Armenian Patriar¬ 
chate, No. 2563, Fol. 362V.142 


105. Gospel of Queen Keran, 1272. 
Transfiguration. Jerusalem, Arme¬ 
nian Patriarchate, No. 2563, Fol. 69 143 

106. Gospel of Queen Keran, 1272. 

Baptism. Jerusalem, Armenian Pa¬ 
triarchate, No. 2563, Fol. 25 . . . 143 

107. Gospel of Queen Keran, 1272. Por¬ 
trait of the royal family. Jerusalem, 
Armenian Patriarchate No. 2563, 

Fol. 380..145 

108. Gospel of Prince Vasak, thirteenth 
century. Baptism. Jerusalem, Arme¬ 
nian Patriarchate, No. 2568, Fol. 12V 146 

109. Gospel of Prince Vasak, thirteenth 
century. Vasak and his sons kneeling 


before Christ. Jerusalem, Armenian 
Patriarchate, No. 2568, Fol. 320 . . 147 

no. Gospel of Prince Vasak, thirteenth 
century. First page of the Gospel of 
St. Matthew. Jerusalem, Armenian 


Patriarchate, No. 2568, Fol. 5 . . . 149 

in. Gospel of 1287. Death of St. John 
the Evangelist. Erevan, Matenadaran, 

No. 197, Fol. 31 iv.150 


112. Gospel of 1287. Annunciation. Ere¬ 
van, Matenadaran, No. 197, Fol. 169 V 151 

113. Gospel, thirteenth century. Scenes of 


the Passion. Erevan, Matenadaran, 

No. 7651, Fol. 79V-80.152 

114. Lectionary of King Het’um II, 1286. 

Jonah vomited by the whale. Erevan, 
Matenadaran, No. 979, Fol. 200V . 153 

115. Gospel, thirteenth century. Canon 
Tables. Erevan, Matenadaran, No. 

94 22 . 154 

116. Lectionary of King Het’um II, 1286. 
Headpiece. Erevan, Matenadaran, 

No. 979, Fol. 295.155 

117. Gospel of 1316. Christ and donor. 
Jerusalem, Armenian Patriarchate, 

No. 1950, Fol. i6v.157 

118. Gospel of Queen Mariun, 1346. 
Descent from the Cross. Jerusalem, 
Armenian Patriarchate, No. 1973, 

Fol. 258V.158 

119. Gospel of Queen Mariun, 1346. 

Entry into Jerusalem. Jerusalem, 
Armenian Patriarchate, No. 1973, 

Fol. 114.159 

120. Gospel. Silver binding dated 1254. 
Antilias, Armenian Catholicosate, 

No. 1.160 

121. Silver reliquary from Skevra dated 

1293 (before restoration). Leningrad, 
Hermitage Museum.161 

122. Ani. Church of St. Gregory of Tigran 

Honents. Entry into Jerusalem, Dor- 
mition of the Virgin.164 
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123. Ani. Church of St. Gregory of Tigran 

Honents, 1215.165 

124. Ani. Church of St. Gregory of Tigran 

Honents. Porch.166 

125. Sanahin. Library, 1063.167 

126. Sanahin. Church of the Holy Virgin. 

Porch, 1211.168 

127. Sanahin. Church of the Redeemer. 

Porch, 1181.169 

128. Sanahin. Library, 1063. Detail of a 

pillar.170 

129. Haghbat, thirteenth century. General 

view. 172-173 

130. Haghbat. Hermitage of the Virgin, 

thirteenth century.175 

131. Hohannavank’, thirteenth century. 

General view. 176-177 

132. Haghbat. Church of the Holy Sign. 

Vaults of the porch, 1208-1210 . . 178 

133. Hohannavank’, thirteenth century. 

Door of the church. Tympanum: 

Christ and the Virgins (?).179 

134. Geghard. Main church, 1215. . 180-181 

135. Geghard. Rock-cut church of 1283. 

The dome.182 

136. Geghard. Door of the main church 183 

137. Geghard. Porch of the rock-cut 
church, 1283. Arms of the Proshians 184 

138. Geghard. Porch of the rock-cut 

church, 1283. 185 

139. Geghard. Porch to the west of the 
church, 1215-1225. Dome and vaults 186 

140. Amaghu. Church of the Mother of 
God, 1339. Tympanum of the door: 

Virgin and Child with archangels . 187 

141. Amaghu. Church of the Mother of 

God, 1339. West Facade . . . 188-189 

142. Amaghu. Tympanum of the porch 


door: Virgin and Child. Fourteenth 


century.190 

143. Amaghu. Porch of the Church of the 

Forerunner. Facade, fourteenth cen¬ 
tury .191 

144. Amaghu. Window of the porch: The 

Ancient of Days, Crucifixion. Four¬ 
teenth century.192 

145. Amaghu. Church of the Mother of 

God, 1339. Window: Christ and the 
Apostles.193 

146. Areni (Arp’a). Church of the Holy 
Virgin, 1321. Pendentive: the symbol 

of Matthew.194 


147. Sculptures from the church of the 

White Virgin, 1321. Amir Hasan 
hunting. Erevan, Armenian Historical 
Museum.195 

148, 149, 150. Sculptures from the church 
of the White Virgin, 1321. Deesis. 
Erevan, Armenian Historical Mu¬ 


seum . 196-197 

151. Etchmiadzin. Khatchk’ar.198 

152. Amaghu. Khatchk’ar.199 


153. Khatchk’ar of Prince Prosh died in 

1284. Deesis, the Evangelist Matthew. 
Erevan, Armenian Historical Mu¬ 
seum .200 

154. Khatchk’ar of Grigor Proshian, 1233. 

Erevan, Armenian Historical Mu¬ 
seum .201 

155. Amaghu, porch. Khatchk’ar: Christ 202 

156. Khatchk’ar sculpted by Momik in 
1308. Erevan, Armenian Historical 


Museum.203 

157. Haghbat. Khatchk’ar known as “Sa¬ 
viour of All”, 1273. Crucifixion . . 204 

158. Reliquary made for Eatchi Proshian 
in 1300. Etchmiadzin, Treasury of 

the Cathedral.207 

159. Lectern, thirteenth century. Erevan, 

Armenian Historical Museum . . . 208 
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160. Censer, thirteenth century. Scenes 
from the life of Christ. Erevan, Arme¬ 


nian Historical Museum.208 

161. Wood capitals from Sevan, ninth 
century. Erevan, Armenian Histori¬ 
cal Museum.209 


162. Door of the Monastery of Mush, 1134. 
Erevan, Armenian Historical Museum 210 

163. Homiliary of Mush, 1204. Frontis¬ 
piece : Christ, Baptism, Nativity, and 
the first page. Erevan, Matenadaran, 

No. 7729.212-213 


164. Gospel of Haghbat, 1211. Canon 
Tables. Erevan, Matenadaran, No. 

6288, Fol. 8 v~9.214 

165. Gospel of Haghbat, 1211. Entry into 
Jerusalem. Erevan, Matenadaran, 

No. 6288, Fol. i6v.215 

166. Erzinjan Bible, 1269. Vision of Eze¬ 

kiel. Jerusalem, Armenian Patriar¬ 
chate, No. 1925, Fol. 414V.216 

167. ‘‘T’argmantchats’’ Gospel, 1232. 

Dormition of the Virgin. Erevan, 
Matenadaran, No. 2743, Fol. 291 . 217 

168. Page from a Gospel, 1311. Sacrifice 

of Abraham. Florence, I Tatti, Ber¬ 
nard Berenson collection.219 

169. Bible of Esayi Ntchetsi, 1318. Moses 

and Aaron, Adam and Eve. Erevan, 
Matenadaran, No. 206, Fol. 3V . . 220 

170. Bible of Esayi Ntchetsi, 1318. First 

page of Genesis. Erevan, Matenada¬ 
ran, No. 206, Fol. 4.221 

171. Gospel, fourteenth century. The 

Nativity. Jerusalem, Armenian Pa¬ 
triarchate, No. 1941, Fol. 3 . . . . 222 

172. Gospel, fourteenth century. Pente¬ 

cost. Jerusalem, Armenian Patriar¬ 
chate, No. 1941, Fol. 8.223 


173. Processional Banner, 1441. Gregory 


the Illuminator between King Trdat 


and Saint Hrip’sime. Etchmiadzin, 
Treasury of the Cathedral.226 

174. Gospel, fourteenth century. Parable 
of the Ten Virgins. Erevan, Matena¬ 
daran, No. 4820.228 


175. Gospel, 1455. Healing of the Para¬ 
lytic, Raising of Lazarus. Baltimore, 
Walters Art Gallery, No. 543, Fol. 8 229 

176. Gospel, 1455. Vision of Ezekiel. Jeru¬ 
salem, Armenian Patriarchate, No. 


3815, page 39.231 

177. The Alexander Romance, 1536. Ale¬ 
xander killing Nicolaos. Jerusalem, 
Armenian Patriarchate, No. 473, 

Fol. 19.232 

178. Bible, 1645. Scenes of the Creation. 
Jerusalem, Armenian Patriarchate, 

No. 1933, Fol. 7V.234 

179. Bible, 1645. First page of Genesis. 
Jerusalem, Armenian Patriarchate, 

No. 1933, Fol. 8.235 

180. Door of the Church of the Holy 

Apostles at Sevan, i486. Descent of 
the Holy Spirit. Erevan, Armenian 
Historical Museum.237 

181. Gospel, 1587. God resting on the 

seventh day. Manchester, John Ry- 
lands Library, Arm. 20, Fol. jw . . 238 

182. Gospel, 1587. The Gates of Paradise. 
Manchester, John Rylands Library, 

Arm. 20, Fol. 8.239 

183. New Julfa. Church of Saint Sargis. 

Faience wall covering, seventeenth 
century.240 

184. Khatchk’ar, seventeenth century. 

Saints, scenes from the Nativity. 
Etchmiadzin.241 

185. Church of Saint Stephen the Proto¬ 

martyr. Seventeenth to eighteenth 
century.243 






















INDEX 


Aaron 220. Fig. 169. 

Abas I 107. 

Abbasid 106. 

Ablgharib 104. 

Abraham, Sacrifice 63,66,120,224, 
229. Fig. 168. 

Ashtarak, church of Dsiranavor 
32. Figs 9, 10. 

— church known as Karmravor 
36. Fig. 19. 

Adam 182, 199. Figs. 144, 157. 
Adam and Eve 95, 96, 138, 223, 
236, 240. Figs. 64, 169, 178. 
Adoration of the Magi 75, 115, 
211. 

Agathangelos 58. 

Aghbak, Holy Cross 86. 
Aght’amar 227. 

— church of the Holy Cross 83, 
84, 86, 245. Figs. IX (p. 35), 54; 
paintings 90, 92, 93,105. Figs. 60, 
61; sculpture 86, 88 to 90, 92, 
93, 205. Figs. 53, 58, 59. 

— palace 83, 84, 88. 

Aghts, mausoleum 23. Fig. 1 
(p. 34); sculpture 60. Fig. 37. 
Aghudi, mausoleum 23. 

Akht’ala, church 206. 

Akner, monastery 133. 

Alexander the Great 15. 
Alexander, Romance 230. See also: 
Jerusalem, Armenian Patriarchate, 
n ° 473 - 

— killing Nicolaos 233. Fig. 177. 
Al-Mukkadasi 69. 

Alpago-Novello, A. 47. 

Alp Arslan 99. 
Amaghu-Noravank’ 179, 246. 

— church of the Forerunner 179, 
181; porch 181, 182, 187. Figs. 
142 to 144. 

— Saint Gregory 181. 

— Mother of God 182 to 184, 
187. Figs. 140, 141, 145. 

— khatchk’ar 196. Figs 152, 155. 
Amatuni, Manuel 55. Fig. 12. 
Amida, sanctuary of the Virgin 43. 
Ampullae 53, 121. 

Anahita 17, 21, 208. 

Anak 21. 

Anatolia 49, 245. 

Anazarba, church 123, 124. 
Angels, archangels, heavenly 
powers 52, 56, 66, 71, 83, 88, 123, 
184, 202, 224, 227. Figs. 46, 57, 
140, 157, 158. 

Ani 47, 98,99,163 to 166, 206, 241. 
See also: Arpa Tchai. 

— churches: Baghtaghek 206; 
cathedral 101, 106, 107, 163. 
Figs, x (p. 35), 67; Georgian 167; 
Holy Apostles 104, 167, 170; 
Redeemer 104, 206. Fig. 68; 


Saint Gregory of Abughamrents 
103. Fig. 65; Saint Gregory of 
Gagik 43, 103, 106, 205; Saint 
Gregory of Tigran Honents 163 
to 166. Figs. 122 to 124; 
paintings 206, 218. Fig. 122; 
Shepherd’s Chapel 104, 170, 171. 
Fig. v (p. 34). 

— fortifications 98. Fig. 66. 

— palace 105. 

— sculpture 105. 

Anna, mother of Samuel 236. 
Annunciation 75, 90, 129, 154, 
162, 209, 211. Figs. 112, 121. 

— to the shepherds 96, 115, 211. 
Figs. 80, 163. 

— to Zacharias 75. 

Anointing at Bethany 92. 
Antilias, Armenian Catholicosate 
n° 1. Gospel, Binding of the year 
1254 162. Fig. 120. 

Antiochus III 15. 

Apamaea, church 43, 45. 
Apocalypse 72, 96, 236. Fig. 179. 
Apostles 55, 72, 90, 108, 162, 178, 
192, 195, 199. Figs. 12, 48, 61, 138, 
153, i57- 

— Paul 56, 95, 184, 202, 236. 
Figs. 64, 145, 158. 

— Peter 56, 114, 184, 202. 

Figs. 145, 158. 

Arabs 59, 81, 92, 174. 

Ardsrunis 81, 86, 90. 

Ardsuaber, church of the Mother 
of God 39. 

Areni (Arp’a), church of the Holy 
Virgin, A.D. 1321 181, 187, 190, 
195, 202. Fig. 146. 

Argishtihinili 11. 

Arin-berd 11, 15. 

Armavir ii, 15, 49; gold medallion 
17. Fig. 3. 

Armeni ii, 13. 

Arpa Tchai, monastery of the 
Virgin 166. 

Arsacids 23, 55, 67. 

Art 

Byzantine no, 141, 148,156,205, 
209,218,224; see also: Byzantium. 
Chinese 157, 160, 240. Coptic 71, 
75, 205. Islamic 84, 88, 90, 103, 
109, 141, 144, 156, 166, 171, 178, 
190, 192, 214, 229. Syrian 75, 82, 
246. Western 68, 95, 101, 121, 
141, 148, 154, 157, 171,223,224, 
236, 240, 245, 246. 

Artashat 15, 21, 49, no; statuette 
17. Fig. 2. 

Artavasd II 17. 

Artaxias (Artashes) 15. 

Artaxiads 15, 19. 

Artjesh 227. 

Arutj, see T’alish. 


Ascension 83, 163, 199. Figs. 57, 

i 57 - 

Ashot I 81, 82. 

Ashot III 98, 106, 108. 

Ashot Bagratuni, prince of princes 
81. 

Assyria, Assyrians 11. 
Astuadsatur of Babert, owner of 
the Homiliary of Mush 211. 

Ateni, relief 68. 

Avag, painter 224, 225. 

Avag vank’ 208, 209; Gospels of 
A.D. 1200 and 1201 209, 211, 219. 
See also: Erevan, Matenadaran, 
n° 10359, Gospel of A.D. 1200. 
Avan 22. 

— church 39. Fig. xn (p. 35). 
Avarayr, battle of 22, 162, 230. 
Avetis, scribe 144. 

Azzi 11. 

Baghaberd 245. 

Bagratids 98, 99, 107. 

Bagrevand, battle 58. 

Baladhuri no. 

Baltimore, Walters Art Gallery: 

— n° 537, Gospel of A.D. 966 

117. Fig. 84. 

— n° 539, Gospel of A.D. 1262 
134 , I 35 , 2 33 - Fig- 9 2 - 

— n° 543, Gospel of A.D. 1455 
229, 230. Fig. 175. 

Bana, church 46. 

Baptism 63,66,68,75,79,120,121, 
129, 148, 152, 211, 227. Figs. 87, 
106, 108, 163. 

Bartholomew, Apostle 21, 90. 
Basil I 81. 

Behistun ii. 

Beshindelayah 67. 

Betrayal 135. 

Bghen, Noravank’ 92. 

Bindings 75,162, 242. Figs. 49, 50, 
120. 

Bird in cage 69. Fig. 45. 
Bishapur, palace of Shapur 20. 
Blanche of Castille 154. 

Bosra, Saints Sergius, Bacchus and 
Leontius 43. 

Brdadzor, stele (Tbilisi museum) 

63, 66. 

Breccia Fratadocchi , T. 86. 
Brussels, Feron-Stoclet collection 

151. 

Bruyn, de 244. 

Buddha 240. 

Byzantium, Byzantines 21, 22, 72, 
99,109,122,123,227,245. See also: 
Art byzantine. 

Canon Tables 83, 92, 109, 114, 
115, 120, 129, 134, 141, 144, 156, 
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209, 2I 5 > 22 4 , 22 5 , 2 3 ^* Fig 8 - 79 , 
115, 164. 

Capitals 51 to 55, 205. Figs. 29, 
30, 33, 34, 161. 

Cappadocia 71, 109, 123. 

Censers 205. Fig. 160. 
Chandelier 106. Fig. 69. 

Choisy , A. 46. 

Christ 51 to 53, 55, 56, 63, 66, 68, 

7L 7 2 , 75, 88 , 9 2 , 93, 95, I2 9, 160, 

162, 165, 187, i99 ; 2 °6' 21 1, 227, 
236. Figs. 12, 34, 42, 46, 47, 49, 53, 
58, 62, 64, 89, 90, 117, 120, 145, 

163, 179. 

— in majesty 105, 123, 165, 196, 
202, 211, 241. Figs. 155, 158. 

— appearing to the Apostles 138. 
Fig. 98. 

— and holy women 129. Fig. 91. 

— and rich young man 114. 
Fig. 77. 

— life of Christ 71, 75. Figs. 49, 
5 °- 

See also under principal scenes. 
Cimmerians ii. 

Columns, carved 184, 246. 
Communion of the Apostles 165. 
Conrad of Wittelsbach 123. 
Constantine I, catholicos 132,148. 
Constantine the Great, emperor 
21, 67, 121. 

Constantinople 233. 

— Kenurgion palace 150. 

— Saint Sophia 99, 109. 

Crassus 17. 

Creator, see God 
Creation, see Genesis. 

Crimea 233. 

Cross 52, 53, 55, 58 to 60, 63, 66, 
69, 106, 178. Figs. 34, 37, 138. 

— carved crosses of Ireland and 
Great Britain 68. 

See also: Khatchk’ar. 

Crossing of the Red Sea 138. 
Fig- 95 - 

Crucifixion 53, 66, 117, 120, 129, 
148, 156, 162, 182, 199, 200, 202, 
225, 242. Figs. 82, 88, 104, 113, 
H 4 , 157 - 

Cynocephalus 66, 225. Figs. 39, 
172. 


Daniel 96, 181, 218. Fig. 144. 

— between the lions 51, 55, 60, 
66, 68, 89. Figs. 12, 42. 

Darius the Great ii. 

David 218, 236. 

— and Goliath 89, 90. Fig. 59. 
David the Builder, king of Geor¬ 
gia 163. 

David the Philosopher, translator 
of Aristotle 208. 

Dedication 141, 144. Figs. 100, 
103. 

Deesis 148, 192, 195, 197, 224. 
Figs. 107, 148 to 150, 153, 156. 
De Maffei , F. 49. 

Descent from the Cross 114, 161, 
165, 205. Figs. 81, 118, 123. 
Descent into Hades 137, 138, 218. 
Fig. 94. 


Descent of the Holy Ghost, see: 
Pentecost. 

Dionysus the Areopagite 81. 
Dioscorides, « De materia medica » 
214. 

Divinities, Greek 17, 19 to 21. 
Figs. 2, 6, 7. 

Doors : 

— Mush, monastery of the 
Apostles, A.D. 1134 205. Fig. 
162. 

— Sevan, monastery of the 
Apostles, A.D. 1176 205. From 
i486 242. Fig. 180. 

— Tat’ev, A.D. 1253 205. 
Dormition of the Virgin 90, 165, 
218. Figs. 122, 167. 

Drazark, monastery 124, 133, 161. 
Dsidsernavank’, basilica 28. 
Duccio, Virgin and Franciscans 

151. 

Dvin 21, 22, 47. 

— basilica 28, 69. 

— Saint Gregory 49. 

— Saint Sargis 39. 

— sculptures 17, 52, 55, 71. 
Figs. 5, 33 t0 35 - 

Eghegis 98, 179, 206. 

Eghishe, painter and priest 98. 
Eghvard, church 184. 

Entry into Jerusalem 68, 72, 90, 
161, 165, 214, 225, 227. Figs. 60, 
119, 122, 165. 

Erebuni ii. 

Eremian , A. 39. 

Ereruk, basilica 33. 

Erevan, Matenadaran: 

— n° 197, Gospel of A.D. 1287 
153, 154. Figs, hi, 112. 

— n° 206, Bible of Esayi Ntchetsi 
of A.D. 1318 220,223. Figs. 169, 
170. 

— n° 979, Lectionary of Het’um 
II of A.D. 1286 156. Figs. 114, 

116. 

— n° 1568, Elegies of Gregory of 
Narek of A.D. 1173 129. Fig. 89. 

— n° 2374, Gospel of Etchmia- 
dzin, Bindings 72. Figs. 49, 50; 
vnth century leaves 75, 79, 83, 
115. Figs. 51; xth c. 92, 93, 120, 

227. Fig. 62. 

— n° 2743, T’argmantchats Gos¬ 
pel of A.D. 1232 218, 225. 

Fig. 167. 

— n° 3593, Gospel of A.D. 1053 
JI 5 - 

— n° 4820, Gospel xivth c. 227, 

228. Fig. 174. 

— n° 6201, Gospel of A.D. 1038 

117, 120, 227. Figs. 87, 88. 

— n° 6263, Gospel, silk in the 
binding 109. Fig. 74. 

— n° 6288, Gospel of Haghbat 
of A.D. 1211 214, 215, 224. 
Figs. 164, 165. 

— n° 7644, Gospel of the Con¬ 
stable Smbat, xmth c. 143, 144. 
Fig. 102. 

— n° 7651, Gospel xmth c. 156, 
233. Fig. 113. 


— n° 7729, Homiliary of Mush 
of A.D. 1200-1202 209, 211 to 
214, 219. Fig. 163. 

— n° 7736, Gospel of Mughni, 
xith c. 115, 117. Fig. 80. 

— n° 9422, Gospel xmth c. 156. 
Fig. 115. 

— n° 10.359, Gospel of A.D. 
1201 209, 211. 

— n° 10.675, Gospel of A.D. 
1268 136 to 138. Figs. 93, 97. 

Erez 17. See also: Erzinjan. 
Eruandashat 15. 

Erzinjan 15, 17, 208, 209. 

— church of the Holy Virgin, 
Gospel of A.D. 1183, 209. 
See also: Jerusalem, Armenian 
Patriarchate, n° 1925. 

Esayi Ntchetsi 220, 224. 
Etchmiadzin 241. 

Etchmiadzin, cathedral 28, 33, 39, 
47 , 4 8 , 49 , 2 44 - Fig 8 - vi (p. 34 ), 2 5 - 
— Gospel of, see: Erevan, Mate¬ 
nadaran, n° 2374. 

Eusebius, letter of 82. Fig. 56. 
Eustrates (Stratios), martyr 162. 
Fig. 121. 

Evangelist 82, 88, 93, 115, 117, 
120, 133, 134, 162, 165, 206, 236. 
Fig. 83. 

— John 144, 162, 202, 236. 
Fig. 102; and Prochoros 143. 
Fig. 101; death of 153. Fig. in. 
See also: Crucifixion. 

— Matthew 195, 206. Fig. 153. 

— symbols 123, 133, 152, 162, 
187, 215,236, 240. Figs, no, 120, 
146, 181. 

Eve 117, 240. See also: Adam and 
Eve. 

Ezekiel, vision 71, 218, 230. Figs. 
166, 176. 

Ezr, catholicos 36. 

Faiences 244. Fig. 183. 

Florence, Laurentian Library, 
Plut. vi, 23 156. 

Florence, I Tatti, leaves of the 
Gospel of A.D. 1311. Fig. 168. 
Fountain of life 120, 227. Fig. 85. 
Francovich, G. de 47. 


Gagik I of Ani 43, 99, 103, 105, 
106. 

Gagik Ardsruni 82 to 84, 86, 88, 
90, 92, 109. Fig. 53. 

Gagik of Kars 109. Fig. 75; see 
also: Jerusalem, Armenian Patriar¬ 
chate, n° 2556. 

Garni 47. 

— baths: mosaic 19, 20, 69, 82. 
Fig. 7. 

— church 39, 46. 

— temple 19, 39, 49. Fig. 8. 
Gayane, saint 21, 58, 71. 
Geghard, monastery 174, 178, 179, 
* 94 - 

— main church 178. Figs. 134, 
136. 

— porch of 1283 178, 179. Figs. 

137 to x 39 - 
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— rock-cut church 178, 179. 
Fig- 135- 

— rock-cut chapel of the Virgin 
206. 

Genesis 90,223,236,240. Figs. 170, 
178, 179, 181, 182. 

George, saint 53. 

Georgia, Georgians 45,48, 68,163, 
206. 

Ghevond, historian 58, 81. 
Gladzor, monastery 220. 
Gndevank’ 98. 

God 236, 237, 240. Fig. 181; 
Ancient of Days 182. Fig. 144. 
Godescalc, Gospel of 121. 

Gosh, paintings 71. 

Grabar, A. 48. 

Gregory Magistros, translator of 
Plato and Euclid 109, 114. 
Gregory of Khanzt’a 39. 
Gregory of Narek, see: Erevan, 
Matenadaran, n° 1568. 

Gregory of Nyssa 81. 

Gregory the Illuminator 21, 39, 
42, 58, 59, 71, 90, 162, 165, 202, 
208, 241, 244. Figs. 54, 121, 173. 
Grigoris, catholicos of Aght’amar 
230, 233. 

Grner, monastery 133. 

Guillaume of Rubrouck 174. 
Gurgen, prince 106, 206. Fig. 73. 


Habakkuk 68, 89. 

Haghbat 47, 106, 169, 208, 214. 

— bell tower 169, 171. Fig. 72. 

— chapel of the Virgin 169. 

— Desert or Hermitage of the 
Virgin, church 169. Fig. 130. 

— library 171. 

— refectory 171. 

— hall of Hamazasp 169, 171, 
199. 

— Holy Sign (Surb-Neshan) 
106, 206. Fig. 72; porch 169 to 
171, 174. Fig. 132. 

— stele « Saviour of all» 197, 
199, 200. Fig. 157. 

See also: Erevan, Matenadaran, 
n° 6288. 

Hakob 69. 

Hakob, abbot of Tat’ev 93, 98. 
Hakob of Julfa, painter 236, 240. 
Hamazasp, abbot of Haghbat 169, 
I 7 I > 174 - 

Hamazasp Ardsruni 92. 

Haridj, stele 66. Figs. 42, 43. 
Havuts T’ar, panel 114. Fig. 81. 
Hayasa 11, 13. 

Hayk 13, 60. 

Hayrapet, painter 236. 

Hayton (Het’um) of Korikos 157. 
Headpieces 114,115,129,141,144, 
152, 209, 211, 214, 225, 236. Figs. 
99, no, 116, 163, 170, 179. 
Hecataeus of Miletus ii. 

Henry VI, emperor 123. 
Heraclius, emperor 58. 
Herodotus ii. 

Het’um I 133, 153. 

Het’um II 124, 156, 162. Fig. 121. 
Het’um of Lambron 124, 129. 


Het’umids 123, 124, 132. 

Hohan, master (?) 51. 
Hohannavank’ 47, 174. Figs. 131, 
133 . 

Hohannes of Haghbat 197, 200. 
Hohannes, abbot of Tat’ev 59, 93. 
See also: John. 

Hohannes, anticatholicos 39. 
Hohannes Merkuz, painter 244. 
Holy women at the sepulchre 
129. Fig. 91. 

Horomos 124. 

— church of Saint John, porch 
105, I 7 I - 

— Gospel of A.D. 1181 208. 
Hovasap’, painter 143. 

Hovhannes Sarkavag 208. 
Hovhannes-Smbat 105. 

Hrip’sime, saint 21, 58, 71, 241. 
Fig. 173. 

Hromkla 124, 133, 134, 141, 162. 
Hunt, hunters 55, 56, 63, 75, 89, 
190. Figs. 12, 34, 37, 147. 

Hunt, crocodile 82, 115. Fig. 56. 


ICONIUM 123. 

Ignatios, painter 218. 

Iran, see Persians. 

Irind, church 104. 

Isaiah 181. Fig. 142; vision 71. 
Ishkhan, church 39, 45. 

Istanbul, Topkapi Museum: 

— Gospel of A.D. 1273 143, 
144, 148. Figs. 101, 103. 

— Dioscorides « De Materia 
Medica» of A.D. 1229 214. 
Ivory (bindings): 

— Etchmiadzin Gospel 72. Figs. 
49 > 5 °* 

— Gospel of Saint Lupicin 75. 
— plaque of Murano 75. 


Jerusalem, Armenian Patriarchate: 

— n° 473, Alexander Romance 
of A.D. 1536 230, 233. Fig. 177. 

— n° 1796, Gospel xnth c. 129. 
Figs. 90, 91. 

— n° 1924, Gospel of A.D. 1064 
117. Figs. 82, 83. 

— n° 1925, Bible of A.D. 1269 
218, 219, 223, 225, 230. Fig. 166. 

— n° 1933, Bible of A.D. 1645 
233, 236. Figs. 178, 179. 

— n° 1941, Gospel, xivth c. 
224, 225. Figs. 171, 172. 

— n° 1950, Gospel of A.D. 1316 
160, 161. Fig. 117. 

— n° 1956, Gospel of A.D. 1265 

137. Figs. 94, 99, 100. 

— n° 1973, Gospel of Queen 
Mariun of A.D. 1346 161, 162. 
Figs. 118, 119. 

— n° 2027, Ritual of A.D. 1266 

138. Figs. 95, 96. 

— n° 2555, Gospel, xith c. 
120 to 122. Figs. 85, 86. 

— n° 2556, Gospel of Gagik of 
Kars 109, no, 114, 129. Figs. 75 
to 77. 

— n° 2563, Gospel of Queen 


Keran of A.D. 1272 144, 148, 
150 to 152, 154, 160, 162. Figs. 
104 to 107. 

— n° 2568, Gospel of prince 
Vasak, xnith C. 150 to 152, 154, 
160. Figs. 108, no. 

— n° 3815, Gospel of A.D. 1455 
230. Fig. 176. 

Jerusalem, Damascus Gate, Arme¬ 
nian chapel, pavement mosaic 69,71. 
Figs. 44, 45. 

—- Mount of Olives, Armenian 
mosaics 69, 71. 

Jews bribing the guards 134. 

— giving thirty pieces to Judas 
134 - 

Joachim and Anna 242. 

Job 236. 

John, abbot of Tat’ev 93. 

John, archbishop, brother of 
Het’um I 132, 153, 160. See also: 
Erevan, Matenadaran, n° 197. 

See also: Hohannes. 

John, catholicos 174. 

John the Baptist 66, 192, 202. 
See also: Baptism and Deesis. 
Jonah 90, 156. Figs. 58, 114. 
Joseph of Arimathea 114, 199. 
Julfa 233, 236, 242. 


Kamsarakans 36, 98. 

— Nerses 56. 

Karmir-blur ii. 

Kars 108. 

— Holy Apostles 107. Fig. 71. 

K’asagh, church 28. 

— lintel 53, 63. 

Katramide, queen 99, 106. 

Keran, queen 148; see: Jerusalem, 
Armenian Patriarchate, n° 2563. 
Ketchror, stele 59, 68, 89. 
Kharabavank’, stele 66,67. Fig. 39. 
Khatchatur, painter 229, 230. 
Khatchk’ar 103, 105, 170, 174, 
181, 192, 194 to 202, 205, 219, 224, 
242, 246. Figs. 130, 151 to 156, 184. 

— « Saviour of all» 197,199,200. 
Fig. 157 - 

Khizan 229, 230. 

Khlat’ (Akhlat) 205, 211. 

Khor Virap, church 39. 

Khosrov, king 21. 

Khosrovanush, queen 106. 
Khut’lubugha 206. 

Komitas, catholicos 39. 

Korikos 123, 124. 

Labarum 66, 67. Fig. 39. 

Lakit, church 46. 

Lambron 123. 

Last Judgment 95, 96, 131, 135, 
136, 227, 229. Figs. 92, 93. 

Last Supper 92. 

Lectern 205. Fig. 159. 
Leningrad, Hermitage Museum: 

— paintings of the church of 
Baghtaghek 206. 

— reliquary 162. Fig. 121. 

Leo II 123. 

Leo III 144, 148. Fig. 107. 
Letters: ornate 122. Fig. 86; 
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zoomorphic 153, 236. Figs, no, 
179. See also: Evangelists, symbols. 
Lisbon, Calouste Gulbenkian 
Museum, L.A. 193, Bible, xvnth c. 
233 - 

Lmbat, church of Saint Stephen 36. 
Fig. 21; paintings 71, 75. Fig. 46. 
Lori 106, 122. 

Lucullus 15. 


Magnesia, battle of 15. 

Mamikon 200. 

Mamikonian, Grigor 36. 
Mamikonian, Vahan 22, 33. 
Mamikonian, Vardan 22, 162, 230. 
Fig. 121. 

Mamistra 124, 133. 

Manchester, John Ry lands Li¬ 
brary : 

— Arm. 3, Alexander Romance 
of A.D. 1544 233. 

— Arm. 20, Gospel of A.D. 1587 
236, 237, 240. Fig. 181, 182. 
Mantzikiert 122. 

Manuel, architect 84. 

Margare, painter 214. 

Mariam of Siunik’ 81. 

Mariun, queen, see: Jerusalem, 
Armenian Patriarchate, n° 1973. 
Marmashen, cathedral 107. 

Marr, N. 47. 

Marriage at Cana 228. 

Marut’ian , T. 39, 43. 

Mashkevor, monastery 133. 
Massacre of the Innocents 227. 
Mastara, Saint John 38, 107. 
Fig. 11 (p. 34), 22. 

Matthew of Edessa, historian 109. 
Mayafarkin 15. 

Medes 11, 15. 

Melikshah, sultan 163. 

Melitene i i7, 209. 

Millet , G. 47. 

Minas, painter 230. 

Mlk’e, queen, see Venice-San 
Lazzaro, Library of the Mekhit- 
harist Fathers, n° 1144. 
Mnatsakanian, S. Kh. 43, 69. 
Momik, architect, painter and 
sculptor 181, 182, 187, 195, 196, 
202. 

Mongols 157, 163, 167, 174, 190, 
196, 219, 227. 

Mosaics 69. 

— pavement 19, 20, 69, 71. 
Figs. 7, 44, 45. 

Moses 218, 220,223,236. Figs. 169, 
170, 179. 

Moses of Khoren 13. 

Mount Athos, monastery of Dio- 
nysiu, n° 587 m, Lectionary, xith c. 
no. 

Movses II, catholicos 43. 

Mren, cathedral 36, 38. 

— sculpture 51, 56, 58, 59. Fig. 
36 . 

— paintings 71, 72. 

Mughni, church of Saint George 
244. 

— Gospel of, see: Erevan, Mate- 
nadaran, n° 7736. 


Mush, Holy Apostles 211. See also: 
Doors and Erevan, Matenadaran, 
n° 7729, Homiliary. 

Mushegh, King of Kars 108. 


Nairi 11. 

Nana, deacon 81. 

Nativity 96, 115, 117, 148, 162, 
209, 211, 225, 242. Figs. 80, 163, 
171, 184. 

Nerseh Apohivab 36. 

Nerses II, catholicos 32. 

Nerses III, catholicos 39, 42, 43, 
45 , 5 1 - 

Nerses IV the Gracious, catholi¬ 
cos 132, 241. 

Nerses of Lambron 129. 

New Julfa 233, 244. 

— church Amenap’rkitch 244. 
—- Bethlehem 244. 

— Saint Sargis faience 244. Fig. 

183. 

New York, Pierpont Morgan Li¬ 
brary, n° 240, Moralized Bible 154. 
Nicephorus Phocas 123. 
Nicodemus 114, 199. 

Nirim, synagogue of Ma’on 69. 
Nordenfalk , C. 83. 


Odzun, church 36. Figs. 15, 16, ill 
(P- 34 )- 

— sculpture 51, 52. Fig. 31. 

— stelae 23, 63, 66, 67. Figs. 38, 
40, 41. 

Ohrid, Saint Sophia 224. 

Old Testament 66, 72, 88,90, 227, 
244. 

ORBELIANS 163, 179, 18 1 , 220. 

— Burt’el 182. 

— Djalal and Gontsa 187. 

— Liparit 179. 

— Sargis, bishop 179. 

— Smbat 179, 181. 

— Step’annos (Stephen), histo¬ 
rian 93, 98, 179, 206. 

— Tarsayitj 181, 206. 

Orion 60. 

Orontes (Eruand), Orontids 13. 


Parables 

— rich man and Lazarus 135. 
—• wise and foolish Virgins 135, 
174, 227. Figs. 92, 133, 174. 

P’arak’ar, tower shaped tomb 24, 
49 - 

Paralytic, healing 230. Fig. 175. 
Parthians 15. 

— art 19, 55, 67, 75. 

Passion 121, 156, 230. Fig. 113. 
Pazirik 15. 

Pemzachen (Mahmuttjugh), church 
56. 

Pentecost 90, 224, 225, 242. Figs. 
172, 180. 

Persepolis 15. 

Persians 21, 23, 49, 58. 

— Achaemenids n, 13. 

— Sassanids 55, 75, 84, 88, 109. 
Pietro della Valle 244. 


Pisano, Giunta 148. 

Pisidia, temples 19. 

Plutarch 17. 

Portraits Figs. 6, 12, 36, 53, 73, 
75,89,90,107,109,117 to 119,121, 
147, 154, 158, 164, 173. 
Presentation at the Temple 115. 
Fig. 80. 

Processional banner 241. Fig. 173. 
Prophets 88,96,141,163,199,206, 
See also: Ezekiel, Isaiah. 
Proshians 163, 178, 190, 220. 

— Amir Hasan 190, 192, 206. 
Fig. 147. 

— coat of arms 178. Fig. 137. 
— Eatchi 190, 202. Fig. 158. 

— Grigor 190, 195, 242. Fig. 
154 - 

— Prosh 178, 192, 195, 206. 
Fig- 153 - 

Ptghni, church 36. Figs, n, 12; 
sculpture 55, 57, 72, 75, 89, 190. 
Fig. 12. 


Raising of Lazarus 90, 138, 144, 
218, 230. Figs. 60, 97, 175. 
Ravenna, San Vitale 56, 90. 
Reliquary of Skevra 162, 202. 
Fig. 121. 

— of « Khotakerats » 200, 202, 
203. Fig. 158. 

Resurrection of the dead 95, 96, 
224, 229. Figs. 63, 64. 

Rhytons 15. Figs. 1, 4. 

Romanus Lecapenus 105. 

Rome, Romans 15, 20, 21. 

Rome, churches 56. 

— S. Andrea in Cantabarbara 72. 
— S. Maria Maggiore 90. 

— S. Stefano Rotondo 53. 
Rosafa-Sergiopolis, Saint Sergius 
43 - 

Rubenids 123, 124, 132. 

Saghmosavank’ 174. 

Sahak Ardsruni 92. 

Saharuni, David 56. Fig. 36. 
Saint Medard of Soissons, Gos¬ 
pel 121. 

Saint Stephen Protomartyr, 
church 244. Fig. 185. 

Saint Thaddeus, church 244. 
Salonica, Saint George 75. 
Samuel 89. Fig. 59. 

Sanahin 47, 106, 206. 

— church of the Redeemer 106. 
Fig. 70; porch 167. Fig. 127. 

— church of the Virgin, porch 
168. Fig. 126. 

— library 168. Figs. 125, 128. 
Sarah 224. 

Sarcophagi 55. 

Sargis, archbishop of Erzinjan 218. 
Sargis, abbot of Gndevank’ 98. 
Sargis P’arshik, painter 206. 
Sargis Pidsak, painter 161, 162. 

S argon I 11. 

Sargsian, M. S. 58. 

Saul 90. Fig. 59. 

Scythians ii. 

Sebaste 233. 
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Sebeos, historian 42. 

Seleucia 124. 

Seleucia of Pieria, Martyrion 43. 
Seleucids 15, 20. 

Semourv 90, 166. Figs. 58, 122. 
Senek’erim, king of Vaspurakan 
227. 

Sevan, capitals 205. Fig. 161. 

— churches: Holy Apostles 81. 
Fig. 55; doors 205, 242. Fig. 180. 
— Mother of God 81. Fig. 55. 

Shaddadids 163, 166. 

Shah Abbas I 233. 

Shah-Ermen 205. 

Shapuh Bagratuni 81. 

Shellal, church, mosaic 69. 
Shoghakat’, church 244. 
Shoghavank,’ 81. 

Shubria 11, 13. 

Shukhr Khandara 117. 
Shushanik, mother of Artavan 69. 
Silk textiles 109, 133, 157, 160, 
166. Fig. 74. 

Simeon of Artjesh, painter 227. 
Sinai, icons 75. 

Sis 132, 133, 161, 162. 

Sisavan 56. 

Siunik’ 47, 81, 92,93, 98,122,179, 
220. 

Skevra, monastery 124, 129, 133, 
143, 162. 

— reliquary 162. Fig. 121. 
Smbat I 82. 

Smbat II 98, 99, 106. 

Smbat, constable, brother of 
Het’um I 143. See: Erevan, Mate- 
nadaran, n° 7644. 

Smbat of Siunik’ 98. 

Smbat, prince 106, 206. Fig. 73. 
Solomon 236. 

Sophia of Siunik’ 98. 

Soradir, Holy Cross, church 39,86. 
Fig. iv (p. 34). 

Stelae 23, 59, 63, 66 to 68, 89, 90, 
246. Figs. 38 to 43. 

Step’annos, painter 211. 

Stephen of Siunik’ 81. 

Stephen, saint, stoning 71, 244. 
Fig. 185. 

Strzygomki, J. 47, 75, 92. 
SULTANIYA 224. 

Syria ii, 20, 24, 49, 67, 123, 245. 


Tabriz, church of the Holy Virgin 
224. See: Florence, I Tatti, coll. 
Bernard Berenson. 

Taik’, province 45. 

T’alin 

— cathedral 36. Figs. 18, x 
(P- 35 ); paintings 55, 71, 72. 

— Saint Mary 36. Fig. XI (p. 35), 
17 - 

— stelae 67, 89. 

T’alish (Arutj), church 36. Figs 
13, 52; paintings 72. Figs. 47, 48. 
Tamara, queen of Georgia 163. 
Tamerlane 163, 245. 


T’anahat, chapel 190. 
Taq-i-Bostan 55. 

Tarsus 123, 133, 160. 
Tashir-Dzoroget 106. 

Tat’ev 59, 98, 179, 245. 

— church of Saint Peter and 
Saint Paul 93; paintings 93, 95, 
96. Figs. 63, 64. 

Tchubinashvili , G. N. 48. 
Teishebaini ii. 

Tekor, Saint Sargis, sculpture 51. 
Fig. 32. 

Telamon 67. 

Temptation iio. Fig. 76. 
Thaddeus, apostle 21, 90, 162, 208. 
Fig. 121. 

Theodore, bishop of Gnunik’ 38. 
Theodore, saint 53, 205. Fig. 162. 
Theophanies, visions 71, 72, 75, 
79. Fig. 46. 

Theophilus, bishop 56. Fig. 36. 
Thierry , N. and M. 39, 47, 58, 95. 
Thomas Ardsruni, historian 82, 
83, 86, 88. 

Thomas Aquinus 224. 

Three Hebrews in the Fiery 
Furnace 63, 66, 138, 218. Fig. 96. 
Threnos 165. Fig. 123. 

Tiflis 163, 224. 

Tigran II 15, 17, Fig. 6. 

Tigran III 19. 

Tigran IV 19, 75. 

Tigran Honents 163, 166; see 
also: Ani, Saint Gregory of Tigran 
Honents. 

Tigranocerta 15. 

T'oramanian , T’. 43, 47. 

T’oros I 123. 

T’oros, deacon, painter 224, 225. 
T’oros of Taron, painter 220, 223 
to 225. 

T’oros Roslin, painter 133 to 144, 
160, 224, 233. 

Transfiguration 114, 129, 144. 
Figs. 78, 105. 

Trdat 15. 

Trdat III 19, 21, 42, 59, 63, 241. 
Fig. 173. 

Trdat, architect 99, 101, 103, 104. 
Trebizond, Saint Sophia 90. 
Trebizond, Gospel of, see: Venice, 
San Lazzaro, Libr. of the Mekhit- 
harist Fathers, n° 1400. 

Tree of Jesse 152, 229. Fig. no. 
Tsaritchin Grad 48. 

Turks, Seljukid 99, 108, 122, 123, 
163, 227, 245. 

Tushpa ii. 

Tyche by Eutychides 19. 
Tzamandos 109. 

Ukhtanes, historian 43. 

Urartu ii. 

Vagharshapat 21, 42. See also: 
Etchmiadzin. 

— Saint Gayane, church 36. 
Fig. 20. 


— Saint Hrip’sime, church 23, 
39, 66, 84, 86. Figs. 23, 24. 
Vahka 123, 124. 

Vanevan, church 81. 

Varag, monastery 82. 

Vasak, brother of Het’um I, see: 
Jerusalem, Armenian Patriarchate, 
n° 2568, and Washington, Freer 
Gallery of Art, n° 32.18. 
Vaspurakan 81 to 83,122,227,229. 
Vatchutians 174. 

Venice - San Lazzaro, Library of 
the Mekhitharist Fathers: 

— n° 141, Gospel xnth c. 129, 

131- 

— n° 424, Alexander Romance, 
xivth c. 233. 

— n° 1144, Gospel of Queen 
Mlk’e of A.D. 862 82, 83, no, 
115. Figs. 56, 57. 

— n° 1400, Gospel known as of 
Trebizond, xith c. 114. Figs. 78, 
79 - 

Vine, grape harvest 55, 63. Figs. 35, 
37 - 

Virgin 51, 52, 63, 66, 69, 75, 88, 
89, 117, 120, 123, 162, 181, 184, 
187, 192, 206, 223, 227. Figs. 31, 
33, 43, 5°, 58, 84, 140, 142, 143. 

— of Mercy 150, 151. 

See also: Annunciation, Cruci¬ 
fixion, Deesis, Dormition, Nati¬ 
vity, Presentation. 

Vologases 15. 

Vrt’anes K’ert’ogh 71, 72. 


Washing of feet 92. 

Washington, Freer Gallery of Art: 

— n° 32.18, Gospel of prince 
Vasak, xmth c. 138. Fig. 98. 

— n° 50.3, Gospel, xnth c. 129. 
White Virgin (Spitakavor), church 
N.E. of Areni, A.D. 1321, sculp¬ 
tures 190, 192, 206. Figs. 147 to 

150. 


Xenophon ii, 13. 


Yezid II 58. 

Yilan Kilisse 124. 

Yusuf, emir of Azerbeijan 82, 90. 


Zabel, queen 132. 

Zechariah, prophet 138. Fig. 98. 
Zak’aria, bishop 233. 

Zak’arians 163, 174, 178, 206. 

— Shahnshah 174. 

— Zak’are 163. 

Zindjirli, church of the White 
Virgin 187. 

Zoravar, paintings 71. 

Zvart’nots 43, 45, 46, 103. Fig. 
xiii (p. 35); mosaic 69; sculptures 
51, 55, 89. Figs. 26-30. 
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ERRATA 


Page 

21 

Page 

48 

Page 

63 

Page 

117 

Page 

120 

Page 

129 

Page 

136 

Page 

148 

Page 

162 

page 

163 

Page 

181 

Page 

190 

Page 

192 

Page 

214 

Page 

215 

Page 

223 

Page 

240 


Line 2: troups should be troops 

Last line: wich should be which 

Line 19: make should be makes 

Line 10 from the bottom: western should be 

Western 

Line 4 from the bottom: Echmiadzin should 
be Etchmiadzin 

Line 8 from the bottom: the two Maries 

should be the two Marys 

Line 3: man should be God 

Line 4: help should be helps 

Line 12: accompaned should be accompanied 

Line 9 from the bottom: replace 

the word at with the word in 

Line 24: thriteenth should be thirteenth 

Line 14: ot should be on 

Line 5: sprandel should be spandrel 

Line 20: outstreched should be outstretched 

Line 11: estimate should be intimate 

Line 1: visibles should be visible 

Last line: Mediaeval should be Medieval 
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